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Electrotypes of the pictures of the following-named art- 
ests will be sent, pre-paid, to any address on receipt of four 
(4) dollars. 

During the past four years these pictures have appearea 
tn this paper, and their excellence has been universally com- 
We have received numerous orders for elec- 
the 


mented upon. 
trotypes of the same, and publish the subjoined list for 
purpose of fac tlitating a selection. 


A new name will be added every week: 





Adelina Patti Clara Morris, William Mason, 
Sembrich, Mary Anderson, S. Gilmore, 

Scalch Sara Jewett, Ne upert, 

Trebelli Rose Coghlan, Hubert de Blanck, 

Marie Roze, Chas. R. Thorne, Jr., Dr. Louis Maas, 

Anna de Bellocca, Kate Claxton, Max Bruch, 

Etelka Gerster, Maude Granger, L. G. Gottschalk, 
Nordica, Fanny Davenport, Antoine de Kontski, 
Josephine Yorke, Janauschek, S. B. Mills, 

Emilie Ambre, Genevieve Ward, E. M, Bowman, 

Emma Thursby, May Fielding, Otto Bendix, | 
leresa Carrefio, Elien Montejo, W. H. Sherwood, | 
Kellogg. Lilian Olcott, Stagno, 

Minnie Hauk, Louise Gage Courtney, John McCullough, 
Materna, Richard Wagner, Salvini, 

Albani, Theodore Thomas, oe T. Raymond, 

Annie Louise Cary, Dr. Damrosch, ester Wallack, 

Lena Little, Campanini, McKee Rankin, 
Murio-Celli, Guadagnini, Boucicault, | 
( hatterton-Bohrer, Constantin Sternberg, Osmund Tearle, 

Mme. Fernandez, Dengremont, Lawrence Barrett, 

Lotta, Galassi, Rossi, 

Minnie Palmer, Hans Balatka, Stuart Robson, 

Donaldi, Arbuckle, James Lewis, 

Marie Louise Dotti, Liberati, Edwin Booth, 
Geistinger, Ferranti, Max Treuman, 


C. A, Cappa. 
Montegrifto. 


Anton Rubinstein, 
Del Puente, 


Catherine Lewis, 


anche Roosevelt, 





Sarah Bernhardt, Joseffy, Mrs. Helen Ames, | 
litus d’Ernesti, Mme. Julia Rive-King, Marie Litta, | 
Mr.& Mrs.Geo. Henschel, Hope Glenn, Emil Scaria, | 
Ivan E. Morawski, Louis Blumenburg, Hermann Winkelmann. 
VOTICE TO MUSIC TEACHERS 


are anxious to examine the volume containing the 


W 
Music 


1583, 


minutes and papers read at the last meeting of the 
Teachers’ National Convention, held July 4, 5 and 6, 
Ra a 


teachers last October, and, as we 


at Providence, The volume was to be in the 


hands of the music can- 
not find a copy of it anywhere, we hereby request any music 
teacher who may have one to inform us where we can secure 
at Opy ° 

Who are the publishers? Where can we secure a copy? 
Why is this book not in the 
who attended the Convention and to whom it was promised 


for 


N 


gagements. 


hands of the Music Teachers 


October ? 


OW that the musical season is almost over in the city, 
musicians are naturally casting about for summer en- 
The seaside resorts are a sort of paradise for 


struggling instrumentalists during the warm weather, and $1,000 bail on each of the two charges. 


| forts during the time of the year when they are most neces- 


| the Berlin Royal Opera House. 


| Royal Opera House.’ 


j 
Managing Editor | 
| 
j 
} 


| less, only five sovereigns subscribed for the colossal master- 


| ward for some five hundred 
| manuscript was sold after Beethoven’s death for only four 


dollars. 


| but for these, many families would have but 1 very lew com” 


sary. It is astonishing how large a number of summer re- 
sorts have sprung into existence since Coney Island was 
turned into a profitable investment for capitalists, and a fine 
breathing place for the populace. At the majority of them. 
music is a necessity, and hence the summer time has almost 
become as lucrative to musicians as the winter season 
Times have changed for the better for both music and musi- 
cians, and we are glad that the future prospect is just as 
cheering as the past. 


ANS VON BULOW has been prevailed upon to with- 

draw the word “ circus,’”’ which he recently applied to 
The way, however, in 
which he does this is characteristic of the man. He says: 
“T herewith withdraw the word ‘circus,’ as used by me on 
a recent occasion in connection with Mr. Hiilsen, inasmuch 
as my good friends Rentz, Salomonski and Herzog, the 
directors of our three renowned circuses, and gentlemen for 
whom I maintain the highest personal regard, might feel as 
if they had cause for libel when their respective organiza- 
tions are brought into such close comparison with the Berlin 


EETHOVEN 
of his great “ Missa Solemnis ” 


of Europe at the low price of fifty ducats each. 


is said to have offered manuscript copies 
in D to all the Courts 
Neverthe- 


The publisher Schott bought the copyright after- 
dollars, but the original 


piece. 


How times have changed! Now we see a work 
like the “‘ Redemption” bought for several thousand pounds, 
and commissions are given to ordinary composers to write 
works for which they receive very handsome pay. As in 
Beethoven's time, however, the successful composer is he 
who writes for the populace, not he who produces works 


that are beyond the age in which he lives. 
USICAL competitions of some sort or other are always 

M on the tapis abroad. In May a “ musical concourse ” 
is to be held at Nice, which will last three days, the prizes to 
be competed for being four of 1,000 fr., and several gold, sil- 
ver and bronze medals. All the musicians of France and even 
of other countries, are invited to participate. On the other 
hand, Lord Bute has offered the liberal prize of $2,500 for 
the best musical setting of Euripides’ “ Alcestis.” What- 
ever view may be taken by the better class of musicians on 
the subject of “ prize-competitions,” it is, nevertheless, cer- 
tain that they serve to stimulate the ambition of talent yet 
unknown, and sometimes succeed in bringing to light com- 
posers of great merit, who, but for such free competition 
might have lived and died without having been heard of. 

HE past season of Italian opera has not been without its 
7 lessons. The high prices paid to various stars forced 
the managers at first to raise the prices of admission, which 
were later on reduced. As an exchange says, they know how 
to put a stop to extravagant opera charges at Nice, for when 
Mme. Van Zandt sang there recently the price of stalls was 
raised to twenty-five francs, and—the people stayed away. 
It remains for the general public to bring singers to their 
senses, for singers cannot exist without engagements, and 
managers cannot continue to pay the enormous salaries de- 
manded by them, if the public does not feel it just to pay 
high admission fees for hearing once what they should and 
care to hear twice or thrice. All laborers are worthy of their 
hire, but extortionate charges are little removed from rob- 
bery. 


WEEKLY paper published in Dresden offers a prize of 
one hundred marks for the best composition of a 
“cradle song,” the competition being exclusively for ladies. 
Granting the ability of women to compose at all, it would 
appear that here is an opportunity for them to display their 
talent at the very best, for, if those who ought to know all 
about babies cannot write a “cradle song,” it can reasonably 
be presumed that they must fail to do justice, musically, to 
a less interesting and congenial subject. We have no doubt 
that the poor judges who will be called upon to decide as to 
the merit of the various “cradle songs” sent in, will wish’ 
to award the prize to each and every fair competitor in order 
that not one of them shall experience the pangs of disap- 
pointment. It is hard for a woman to be told she cannot 
write a baby’s lullaby—poor thing ! 








Manager McCaull made out a Jrima facte case of 
forgery and conspiracy against Gustav Amberg on Wednesday 
last in Philadelphia, before Magistrate Lennon on the hearing in 
‘‘The Beggar Student” quarrel, and the accused was held in 








“THE RACONTEU R. 


2 and fantastic scheme has been evolved 

from the busy and fertile brain of the Hon, Patrician Sal- 
amagundi Gilmore, in reference to the ever-blooming topic of 
popular music. 

Gilmore believes in disseminating knowledge of the art 
among the masses, and in the dim and murky recesses of his 
mind he sees a gorgeous opportunity among the police of the 
metropolis. 

He fancies that the blue-coats should be equipped with cor- 
nets and trombones, and play their little solos as the pedes- 
trians speak and smile as they pass by, and in that way edu- 
cate the general taste above its present low and beastly level. 

The scheme has never been tried before, and it has, at least, 
the charm of novelry. 

It beats the great Anvil Jubilee all hollow, hollow, hollow, 
and promises to discount the Wagner festival by a sweeping 
majority. 

The police are supposed to combine music and work in an 
entrancing manner that will make the Broadway dudes prance 
about as if a cool breeze had struck them in fly-time. 

They are to stand at the corners of the great thoroughfares 
and blow notes of alarm whenever passing teams endanger the 
lives cf pedestrians, and when the way is clear they will softly 
play a cradle song of peace to lull the fears of fair shoppers. 

When the exuberant darkey equipped with the masculine 
finery of spring looms up on the horizon, like a bright vision 
of night, the notes of ‘‘The Skids are out to-day” will re- 
sound over Union square and strike the ears of the gaudy 
Thespians who are holding down the side walk in front of the 
Morton House for fear it will fly up and hit them in the face. 

The Milesian wonders who are the gayest and giddiest of 
the human race when they are let loose in spring suits and 
toilets, are promised the entertainment of hearing the melli- 
fluous strains from a Mulligan Guard symphony in G minor, or 
that soul-paralyzing ditty that causes the ‘ashisten tears to 
start, ‘‘ Pat's come home to see his Gyurl.’ 

Music in this way will become as familiar as the electric 
lights on the big thoroughfares, and will have a civilizing 
influence that will discount all the kindergartens in town and 
develop all the latent musical talent in the police force. 

We shall expect soon to chronicle some musical composi- 
tions by the blue-coats that will set many bright composers by 
the ears. 

‘*The Policemen’s Chorus” in ‘‘ The Pirates of Penzance’ 
will be nowhere worth speaking of, and comic operas with 
inspiring titles will be common in the land. 

A good title for one of them would be ‘‘ Paul Periwinkle; or 
an's Perennial Performance of Peculiar Pecca- 
on which 


a Policem 
dilloes,” thus carrying out the theory of the ‘‘ Ps” 
the reputation of Gilbert and Sullivan is maliciously said to 
rest. 

Perhaps a title that would also find favor for an opera bouffe 
would be something of this sort: ‘‘ Polly’s Pet Policeman ; 
or, a Patrolman’s Particular Predilection for Pretty Pedes- 
trians,” in which Polly’s anguish for her lover’s tendency to 
flirt with the winsome nurse-maids and unattended charmers 
who have to be helped across Broadway could be graphically 
portrayed. 

Other matters might be suggested, but it is better that 
talent should not be coddled too much and so we leave the 
police to the development of their own musical fancies. 

Mr. Gilmore has certainly shown great public spirit in father- 
ing the scheme, and 7he Raconteur hopes to be kept posted 
as to all its details from time to time. 

This is the crowning feature in this enterprising conductor's 
career, and he will go down in history in the same category 
with the immortal Jerome Hopkins, the composer of that 
Beethovenian, Mozattish, Sullivanian, and Tuscororan work 
of insane art tenderly and appropriately called ‘‘ Taffy,” a 
name that is dear to all the affectionate young girls and candy- 
makers in Christendom. 








——NMaurice Grau left on-Wednesday evening a week ago 
for Mexico to join his French Opera Company, which is playing 
there with great success. Mr. Grau has signed a contract with 
Mme. Aimée, who will appear here next season under his man- 
agement in her new English comedy, ‘‘Mam’zelle.” He has 


also secured Mme. Théo for another American season, and she 
will appear at Wallack’s Theatre, on September 8, in the new 
opera, ‘‘ Mme. Boniface,” which will be given then for the first 





time in this country. 








THE MUSICAL COURIER. 








A Strange Concert. 


WING to the wonderful success of Mme. Sem- 
brich’s violin and piano playing and singing on the occasion 

of Mr. Abbey’s benefit last week, the other members of his troupe 
became wildly and strangely jealous of the fair soprano’s versa- 
tility and they resolved to give a ‘‘challenge performance” of 
their own, the programme of which I found the other night at 
Mould’s, where I stopped to get a glass of Vichy witha few drops 


of Seltzer in it. 
PROGRAMME. 
Part First, 
1. “ Spirito gentil"’ (** Favorita’’) 
Sung by Signor Campanini. 
He will accompany himself on the domes and beat Sembrich hollow. 

(N. B.—The bones will be vea/ beef-bones and the meat thereof will have 

served for the Signor’s dinner.) 

Oh, I’m Awfully Left”’ 

By Scalchi. 

(Not being able to play on any instrument, to keep up with the rest of the 
company, Mme. Scalchi will eat ten pounds of macaroni and turna 
somersault.) 

3 Solo on guitar, ‘* "Way down upon de Swanee Ribber”’ 

By Signor Del Puente. 
. Horizontal bar and dumb-bells. 
Signor Novara. 
I mitations of a tom-cat struck by a brick. 
Signor Capoul. 
(Who at the same time will play the Jew’s-harp, with his left ear wagging.) 
6. “Il Balen”... 


2. Song, * 


5. 


Signor On 
Followed by a solo ona xylophone in D flat which once belonged to W. 
Rossini. 


K, 


“* Lied” Signor Mirabella 

Ww hile : singing ‘the basso will dance the cachucha with castagnettes and 

a pipe in his mouth, half of which has gone vut. 

8. Signor Baldassare Corsini will perform on the tight-rope, balancing Signor 
Vianesi tied up in a bag. While he is in the act of rivalling Ravel, he 
will sing ** Una voce poco fa”’ 
for his voice ; after which he will play “* Yankee Doodle 
tissue paper, turn cartwheels, drink cocktails, get shampooed, take a 
lesson in English, get fitted for a liver pad, and show undeniable versa- 


with variations, although it is not suitable 
” on a comb and 


tility. 

g. Grand Ballet— 
Harlequin.... 
Colombine........... 
Rn orp ccccutccgerstgecses 
Pantaloon 


..Cleofonte Campaninny 

pun tee ais edia Nilsson 

Vianesi 

.. Stagno 

10. Signor Stagno will put out lighted candles by well-directed high Cs at 

forty paces. After which he will cook an omelette in his hat and imitate 
Irving in the ** Bells.’ 


CupPiID JONEs. 


Music Teachers’ National Association. 
HE next annual meeting of the Music Teachers’ 
National Association, which is to be held at Cleveland, 
Ohio, Wednesday, Thursday, July 2, 3, and 4, 
promises to excel all its predecessors in interest and attendance. 


and Friday, 


The Executive Committee have been working diligently for 
months securing one after another the assistance of some of the 
most distinguished representatives in the musical and teaching 
fraternity, and, having pursued the only correct course in making 
an ideal programme, viz., to first make the programme, laying 
the whole work out with certain definite points in view, and after- 
ward securing the essayists and recitalists who, by natural fitness 
and acquired experience, can best illustrate the different parts, the 
result will be worth all the extra effort such a course involves. 

Those who are engaged in chorus work of any description will 
be especially interested in an essay to be read before the M. T. 
N. A. at its next meeting by Mr. W. L. Tomlins, one of the 
very best chorus-masters in this country. Mr. Tomlins exerts an 
influence over every body of singers with which he comes in con- 
tact which is almost magical, and as he also has the happy faculty 
of expressing his ideas in a thoroughly intelligible style, his essay 
on ‘‘Chorus Organization and Drill” will be one of the most 
profitable features of the meeting. 

In seeking some one suitable to present an essay on ‘‘ The Or- 
gan”’ at its next meeting, the choice of the association committee 
has been a peculiarly fortunate one. It was desirable to have 
someone whose tenets at the foundation were thoroughly ortho- 
dox, one who would be likely to give good advice as to the prepa- 
ration for and the earliest studies of the instrument, so that the 
outcome would preserve the best of the old school and best pre- 
pare for the engrafting of the new school. If an organist builds 
on Bach as his corner-stone he is likely to always preserve that 
respect for a legitimate school of organ-music which will deter 
him from degrading his instrument to a mere imitator of other 
instruments. The organ is not an orchestra in epitome solely, 
but has its own individual character and school of music, and it 
is desirable and feasible in this country to form a school of play- 
ing which shall perpetuate the best of the German, French and 
English schools, and avoid whatever may be objectionable. 

A representative of the American organist is Mr. H. Clarence 
Eddy, and to him has been intrusted the theme ‘‘ Organ 
Playing.” 

Since the days when ‘‘ the stars sang together,” 
harmony rather than in unison; since “one star differeth from 
another star,” the science of harmony has undergone not a few 
changes. 

Palestrina and Monteverde would likely characterize “ 
harmony” as diabolical discord, but those who hear Frederic 
Grant Gleason’s treatise on this subject at the next M. T. N. A. 
gathering will wonder what kind of ears were in vogue between 
1514 and 1643. 

Mr. Gleason is one of the most erudite of our theorists, a clear 
thinker, fluent writer and an agreeable speaker, and much profit- 


presumably in 


modern 





able ejguant may tn enticigeted: feoes his part in the pro- 
gramme of the approaching meeting. 

Different phases of ‘‘ voice culture” 
meeting of the association in July in the essays of two of the most 
distinguished teachers in that branch in this country, Mme. 


Luisa Cappiani, of New York, and Mr. Chas. R. Adams, of formed, for the first time 


Boston. 
Both of these artists have enjoyed a wide experience as singers 
and teachers of singing, and it would be difficult to find essayists 


who could more intelligently treat the difficult theme of “ How to | 


Cultivate the Voice,” than Mme. Cappiani or Mr. Adams. 
Several other distinguished representatives of vocal art have 
been invited to lead in the discussions that follow these essays, 


and, while the differences of opinion developed may be greater | 


than the distance from the larynx to the pharynx, yet the nuggets 


| 
| 
| 
| 


will be presented at the | 


| the Vienna Imperial Opera. 


FOREICN NOTES. 


<> 
in three parts, music by M. 
will shortly be per- 


.“ Yolande,” a “ legend” 
Emilie Wambach, sail by M. A. Snieders, 
in Antwerp. 

written a new comic opera for 
The libretto is by Jokai, and is taken 
from a Hungarian legend of the time of Maria Theresa. 

. The great operatic cycle at the Court Opera House, 
Munich, is fixed for the end of August. It opens with ‘‘ Fidelio,” 
which will be followed by the ‘‘ Ring of the Nibelungen.” 

a new opera, with music by 
and book by M. Delmotte, a 


.Johann Strauss has 


Metzys,” 
Jacquet, a military bandmaster, 


.“ Quentin 


of wisdom which will doubtless be dropped in the contest of | barrister, has been well received at the Théatre Royal, Antwerp. 
words will be well worth picking up and laying aside for future | 


reference. 


| brate February 24, 1885, the bi-centenary of Handel's birth. 


Arthur Mees, well known from his brilliant service as chorus- | 


master at recent Cincinnati festivals, 
ist on “Sight-Reading and Cultivation of the Musical Ear.” 

Mr. Bowman is M. Mees’ (pronounced Mays) successor in office 
as president of the M. T. N. A., and Mr. B., on being officially 
notified, at the Chicago meeting two years ago, of his election to 
the presidency of the distinguished body, perpetrated the terrible 
off-hand pun of saying that if he succeeded in presiding over the | 
affairs of the association as brilliantly as had his predecessor, he 
would consider that had to express it modestly, 
‘*Mees-urably well.” 

As is well known, the principles of expression are the same in 
Therefore it has been thought desirable | 
to have an essay on ‘‘ The Relation of Elocution to the work of 
the Teacher of Music,” and the distinguished elocutionist, Mr, 
James Murdock, of Cincinnati, has accepted the invitation to pre- 
pare such an address for the C leveland wae, 


he done, 


| 


music as in elocution. 


Mme. Christine Nilsson. 
By Henry T. Finck, in THE ‘‘ WAGNER HANDBOOK.” 
HRISTINE NILSSON, like Jenny Lind, was born 

in Sweden twenty-three years after the original ‘‘ Swedish 

Nightingale,” and the same year as Adelina Patti—August 20, 

1843. She was the eighth child of a peasant, who, besides cul- 

tivating the soil, was the principal singer in the Lutheran 

church of the village, and who gave Christine her first music- | 

Her brother Carl was a popular violinist, who first 

and took her along 


lessons. 
discovered his sister’s talent for singing, 
when he played at fairs and weddings. Here she sang those | 
simple, expressive Scandinavian folk-songs, which still con- 
stitute one of the most attractive features of her concert reper- 


tory. 

At one of these fairs an art-loving lawyer from the metropo- | 
lis, Dr. Tornechjelm, heard her, and was so much impressed 
with her singing, appearance, and demeanor, that he begged 
her parents for permission to provide for her musical educa- 
tion. She spent two years in a seminary at Gothenburg; and 
then, having gained the reluctant consent of her parents, went 
to Paris, where she studied three years under Francois Wartel. | 
In the role of Violetta she made her début, at the Théatre 
Lyrique, in 1864; her second role being the Queen of Night in 
‘*The Magic Flute.” Four years later she was engaged at the 
Grand Opera, where she created the part of Ophelia in Am- 
Thomas's ‘‘ Hamlet,” and aroused extraordinary en- 
thusiasm. England and other countries were now visited, and 
everywhere she was hailed as the new Swedish nightingale, 
and the equal of Patti. Her first American tour was made, in 
1870, under Mr. Strakosch ; her second in 1873. 

As a singer Mme. Nilsson occupies a position midway be. 
tween the ultra-lvric style of Mme. Patti and the ultra-dramat- 
ic style of Frau Materna. She combines in the happiest man- 
ner some of the best qualities of each style—the florid and the 
emotional. Her best parts are the leading female roles in 
‘*Mignon,” ‘‘ Faust,” ‘‘ Hamlet,” ‘‘ Lohengrin,” ‘‘ Mefisto- 
fele,” ‘‘ Huguenots,” ‘* Tell,” ‘‘ Don Giovanni,” &c., in each 
of which her conception is as original as‘it is attractive. 

and the strongest outbursts of 


broise 


She avoids exaggeration ; 
passion, which transgress the line of beauty, are foreign to 
her nature. But the tone of her voice naturally has a tinge of 
passion, and thus everything she sings is imbued with feeling. 
The range of her voice was formerly nearly three octaves ; 
but, in accordance with Rossini’s advice, she has lately made 
sparing use of the highest part. She also plays the violin, 
and even her whistling is said to have a unique charm. In 
1872 she was married at Westminster Abbey to M. Auguste 
Rouzand, of Paris. 

The well-known Viennese critic, Dr. 
Mme. Nilsson’s voice: ‘‘ Her intonation 
quisitely pure that wé should suspect her of being a good 
violinist, if we did _not happen to know that she is one. As 
to intonation, so we always listen to her pro- 
nunciation, which, both in French and Italian, is a 
model of correctness and distinctness. Her sense of musical 
beauty guards her against meaningless and tasteless trembling 
and the convul- 


Hanslick, says of 


is always so ex- 


her 


of the voice, against alterations in the rhythm, 
sive raising and accenting of certain tones, and similar devices, 
which even famous vocalists smuggle into their song as being 
‘dramatic.’ In the brilliancy and indestructibility of her voice, 
and the dazzling fireworks of her bravura, Patti has an advan- 
tage; while Nilsson surpasses her in giving expression to 


has been selected as essay- | 


| « Sappho, 
| since its first production in 1851. 


| eighteen new morceaux. 


| dreamy, mystical character as the older portions, while the gen- 
| eral effect has been greatly heightened. 


| minster 





warm and intense feelings.” 


. The town of Halle makes great preparations to cele- 
Invi- 
tations to the festival were sent to all the chief musicians of 
Europe. 

. Verhees, formerly pupil of the Royal Conservatory, 
Brussels, and now leading tenor at the Grand-Théatre, Mar- 
seilles, is engaged for next season at the Théatre de la Monnaie, 
in the first-named city. 

.An operetta by Mr. Fullerton, an American, called 
” which was lately performed by amateurs at 
shortly be 


** Grasper’s Ghost, 
Mrs. 
brought out at one of the theatres. 

.A new pianoforte concerto by Anton Dvorak was 
plaged for the first time at a recent Philharmonic concert, 
| Prague. The pianoforte part was taken by Mlle. 
| Modcicky, daughter of Major-General von Modcicky, and pupil 
of the Vienna Conservatory of Music, who acquitted herself in a 
highly satisfactory manner. The concerto itself was most favora- 


Ricardo’s residence in Onslow Gardens, will 


Ella von 


| bly received. 


.The performance in Paris of Gounod’s opera, 
” has revealed the fact that the work has been recast 
M. Gounod has introduced a 
besides revising it throughout. There are altogether 
The new music possesses the same 


ballet, 


. The Tower Drums presented to the Crystal Palace by 
Henry Potter & Co., of 30 Charing Cross, London, were origin- 


| ally manufactured for the great Handel festivals held in West- 


Abbey towards the close of last century. They are 


| called Tower Drums, owing to the fact that one of the heads was 
| made out of the skin of the celebrated lion, known as the 


** Mon- 
ster Leo,” which was exhibited at the menagerie kept at the 
Tower of London about that period. 

...-During Mr. Rosa’s season of English opera in Lon- 
ina novel 


don, Mr. Harris proposes to stage-manage ‘‘ Carmen” 


| fashion, introducing special effects in the scene in the tavern, a 
| caravan in the scene in the bandits’ cave, and some highly spec- 


tacular business in the scene of the bull-fight. Madame Marie 


| A . . . . ~ 
| Réze will during the brief season sustain the characters of Car- 


men, Fidelio and Colomba, and Mme. Georgina Burns 
those of Esmeralda, Filina, &c. Mr. Maas will sing ten times. 
....Many theatre-goers will be inclined to agree to the 
abolition of out of place music between the acts of a drama. The 
The Comédie - Francaise, 


Mignon, 


question has been raised by Liszt. 
Paris, still follows the old custom of the playhouse of Moliére, 
according to old tradition, with no music between the acts. Per- 
haps, however, if proper care were taken to always select music 
appropriate to the closing sentiments of the preceding act, and to 
secure its adequate rendition, the musical entr’acte might still 
survive as an institution, not without value. 


. The artists engaged for the German opera represen- 
tations to be given this season in London are Frau Sucher (prob- 
Mme. Albani, Fri. Malten, Mdlles. Thoma Boers, of 
Louise Schaernack, of Weimar; Meta Kalmann, of 
Cologne ; Raff, Eckmann, Cramer and Meyer, Herren Gudehus 
(the great Parsifal), Albert Stritt, of Frankfort ; Schroedter, of 
Reichmann and Wiegand (late of the ‘‘ Nibelung’s 
Schiedemantel, of Weimar ; 
There will] be a 


ably), 
Hanover ; 


Prague ; 
Ring” troupe at Her Majesty’s) ; 
Noeldechen, of Brunswick ; Thate and Lorent. 
chorus of 100, under Mr. Armbruster; Herr Petermann, stage 
manager; Herren Klippel and Rueger, of Brunswick, 
painters, and Herr Hans Richter, conductor. Twelve perform- 
ances will be given on Wednesdays and Fridays from June 4 to 
July 11. 

.The International Musical Competition for Choral 
Societies, Brass and String Bands, is to take place in the first 
week of August, at Turin, Italy. There will be six contests— 
(a) for the Italian choral societies and bands ; (4) for the foreign 
societies and bands ; (c) for the foreign societies reading at first 
sight ; (¢) a competition between the foreign societies marked as 
excellent and superior and the first division of Italian societies, all 
having competed in the contest a; (e) a special contest (if al- 
lowed by the Minister of War) between military bands; (/) a 
contest between those bands who have won the first places in the 
contest ¢. A musical festival will be given, at which all the so- 
cieties will perform. A commemoration medal will be given to 
all the societies and bands competing. There will also be a first 
prize of £80 for the choral societies, one of the same sum for the 
stringed bands, and a prize of £40 for the brass bands, 


scene 
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A NOTABLE INTERPRETATION.—Herr Gompertz, one of 
the head professors of the violin at the London Royal College of 
Music, played Spohr's fourth concerto at the recent concert given 
at the Crystal Palace to celebrate the one hundredth anniversary 
of the birth of that composer, His interpretation was notable for 
its gracefulness and intellectuality, as well as for perfection of 


technique and expression. He was somewhat nervous at first, 


however. 

LIBERAT! IN TEXAS.-—Signor Liberati, the favorite cornet 
soloist, is now in Texas, and has been playing at a number of con- 
certs in Austin, San Antonio, and other places. His success is 


always flattering, wherever he appears. 

VALERGA IN “ THE MERRY WAR.”—Mlle. Valerga, who 
is known as a member of Her Majesty’s Opera Company, has been 
A. McCaull for the remainder of this season 
and for next season. Mlle. Valerga appears for the first time with 
the McCaull Opera Comique Company, in Philadelphia, on Mays, 
when she will take the part of Violetta in ‘‘ The Merry War.” 


engaged by Col. ] 


In Honor or Sivori.—The municipality of Genoa 
have had a medal struck off in honor of Camillo Sivori. On one 
side are the arms of the city; on the otheris the following inscrip- 
tion ‘Alteri — Genuensi Orpheo — muemosynon — patria — 
MDCCCLXXXIII.” encircled by the words, “* Honari et Meri- 
tis—Camillo Sivori.” 

MATERNA’S PRAISE.—It appears that the new conductor 


for the Boston Symphony Concerts, Herr von Gericke, is thought 


much of by both Mme. Sembrich and Frau Materna. The latter 
is enthusiastic enough about him to say that he is the equal of 
Hans Richter. 

GouNopD .Movep TO TEARS.—Gounod until recently 
had not heard Gayarré sing, but being in Paris a few weeks ago 


the tenor was presented to the maestro. Gounod heard him de- 


the ‘Salve dimora,” from “Faust,” which Gayarré sang 


and afterward the ‘*Ave Maria,” the rendering of 


said to have moved the composer to tears and led him to 


exquisitely, 
which i 
the singer. When about to take leave, Gounod said to 

**You are about to sing in “ Lucia,” if you wish we 


embrace 
tenor 
sing the final duo: I will sing *‘ Zucia’s part, you Edgardo’s, 
piano will do the rest.”” Gounod is not only a good pianist, 


and the 


but has an excellent voice. The performance was therefore a 


urprise art d success 
DELIBI PARIS 
the production of his successful opera, ‘* Lakmé 


IN Lés Délibes has been in Rome at- 
tending ”" He 
had three rehearsals every day, and was particularly charmed with 
the orchestra of seventy performers. Signora Donadio and the 


tenor Clodio were in the cast. 


A Ye 


skilful violin 


)UNG PERFORMER.—Paul Viardot, the young and 
left 


switzerland, Norway, Germany and Russia. 


Paris for a new concert tour 
The foreign 


virtuoso, has just 
through 
papers agree in saying that he possesses excellent qualities as a 
an. 


nd musicis 


His 


to read one's « 


per ormer 


READING OWN OBITUARY.—Whether it is a great 


pleasure wn obituary is a matter of individual taste, 
but this lot has fallen to the noted violinist, Johan Becker, leader 
of the famous Florentine Quartet. The Frankfurter Zeitung re- 
ently printed a notice of the death of Herr Becker, which was 
naturally copied in other foreign journals, but in a later issue, the 
same paper contradicted the notice and added: ‘‘ Herr Becker is 
very well, and the world has been amused by reading flattering 
notices of his playing, at the same time as regrets over his un- 


timely death.’ 


D'S AR 
recent performance of the *' 
of 
ally 
Illy oat t « d bie - 
especially in his treatment of sacred subjects. 


COUN 


Le Ménestrel says in its review of the 
Redemption” in Paris that “the art 
This we cordi- 


subscribe to, for M. Gounod of all composers lacks virility, 


M. Gounod is an art completely feminine.” 


A PRONOUNCED WAGNERIAN.—The youngViennese com- 
Adalbert de 
ng from the reports of his new opera ‘‘ Hélianthus,” which 


poser, Goldschmidt, is a pronounced Wagnerian, 


udg 
& 


has just been given at the Leipzic Theatre. Some of the papers 
praise it to the skies, while others attack it bitterly. Goldschmidt 
is the author of the oratorio, ‘‘ The Seven Deadly Sins.” 
CHAMBER SINGER 10 THE KING.—Signora Bianca Don- 
adio, although she was very unsuccessful ten years ago at the 
Academy of Music here, has just been appointed chamber singer 
to the King of Portugal. This is no doubt an honor that atones 


for the misfortunes that may have ever befallen her. 

BoSTON'S PRIDE.—Miss Harkness is now the pride of 
Boston, for under the stage name of Arma Senkraf she has just 
finished a triumphant tour through Silesia, and is now ‘‘ doing” 


the provinces of East Prussia. She is no doubt an admirable 
violinist, if all reports are to be believed. 

Dr. VON HILLERS RESIGNATON.—From Cologne we 
ust receive the news that Dr, Ferdinand Von Hiller on account 
of his impaired health has determined to give up his positions as 
conductor of the Giirzenich orchestra and as director of the Co- 


logne Conservatory of Music in the fall of this year. 


ARRIGO Bolro DECORATED.—Arrigo Boito, the com- 
poser of “ Mefistofele"’ has been decorated by the King of Bel- 
gium with the Order of Leopold. 

Miss TREBELLI’S GOOD FORTUNE.—Miss Trebelli, the 
daughter of Mme, Trebelli, has achieved great success at the 





Paris Italian Opera. She left there on the 15th inst. to assist in 
a performance of Verdi's ‘‘ Requiem” at Brussels and will thence 
go to London, 

Miss GRISWOLD’s SoIRKES.—Gertrude Griswold, the 
American prima donna, is giving soirées at her private residence 
in London before her début at the Covent Garden Theatre in 
opera. Mr. Winch, the American tenor, and Miss Louise 
Phillips, from the Paris Conservatoire, assist her. William 
Black, the celebrated novelist ; Bret Harte, Robert Buchanan, 
the dramatist, and Sir Julius Benedict, the well-known composer, 
take part in the reunions. 

Busy DvorAk.—Anton Dvorak has also been engaged 
to compose an oratorio for the Leeds festival of 1886, as well as 
the one for the Birmingham festival of next year and the opera 
for Carl Rosa. 

EQUAL TO THE OCCASION.—A comical thing recently 
happened at the Royal Theatre, Monaco, during a representation 
of ‘‘ Der Freischiitz.” When Gaspar desires to convince Max 
of the certainty of the shots with his charmed bullets, killing an 
eagle right before him, the gun missed fire twice consecutively. 
Without being discomposed, the singer exclaimed: ‘‘ Thou shalt 
see that, notwithstanding this, the eagle will fall dead all the 
same.” Great hilarity was awakened by this stroke of wit, and 
Max, continuing to recite quietly his part, asked him: ‘‘ With 
what diamonds hast thou loaded it? Hast thou no other sort of 
bullets but these ?” 

A REMARKABLE WOMAN.— Mme. Schumann is now sixty- 
five, having been before the public as a pianiste for fifty-six years. 
She is a remarkable woman, for her playing never fails to excite 
great enthusiasm, as it has recently done in London. 

VERDI'S NEW GRAND OPERA.—Verdi has again brought 
to a conclusion a new grand opera, ‘‘ Iago,” the libretto of which 
has been written by Boito, composer of ‘‘ Mefistofele.” Verdi 
has asked the painter, Dominico Morelli, to design the costumes 
and the stage setting. 

MLLE. RITTER’S DéBUT.—Mlle. Cécile Ritter’s début in 
Lisbon is spoken of as having been a great success there. She 
appeared in Thomas’s ‘‘ Hamlet” and ‘‘ Mignon,” and scored a 
triumph such as was not expected by even her best friends. Her 
voice is one that is said to possess a natural charm. * 

SARASATE IN PARIS.—Sarasate, the violinist, has been in 
Paris after his Russian tour. He played in Notre Dame in the 
Mass of the Association of Artist-Musicians, when he executed an 
andante, composed expressly for him by E. Guiraud. A few days 
later he performed at the Conservatory concerts Beethoven's vio- 


linconcerto. His success on both occasions was very marked. 


GEORGE RITTER’S ENGAGEMENT.—George Ritter, an ex- 
cellent tenor, has just finished a very successtul concert tour, em- 
bracing Holland and Germany, which culminated in a concert 
given at Hamburg. In consequence of his success on the last- 
named occasion, he has been engaged to sing at one of the con- 
certs of the Philharmonic Society, of Hamburg, next autumn. 

A POPULAR BASS SINGER.—Myron W. Whitney, the de- 
servedly popular bass singer, is now with the Ideal Opera Com- 
pany. He is to sing at the St. Louis Festival the first week in 
May, and at the Cleveland Festival the week of May 12. 


AN ARTISTIC PLAYER.—Mme. Stella Damerich, court 
pianiste and cantatrice to the Queen of Spain, is now in London 
for a season. At her first soirée musicale she displayed as a 
pianiste great powers of execution and much expression, while 
her singing was said to be quite artistic, also. Moreover, her 
talent fas a composer was also favorably shown by the perform- 
ance of one or two works. 

MICHAEL COSTA’S ILLNESS.—Sir Michael Costa, the 
composer of the oratorios ‘‘ Eli” and ‘‘ Naaman,” has been 
visited by another severe stroke of paralysis. -This is the second 
and he is now deprived of the power of speech. Reports state 
that his recovery is considered almost hopeless, at his present 
age. 

RAVELLI’S ENGAGEMENT.—Luigi Ravelli, who pleased 
the New York public so highly when he was here, has been en- 
gaged for the season of 1884-5 at the San Carlo, Lisbon. Asa 
lyric tenor he is a success. 

A GOoD OPPORTUNITY FOR PIANISTS.—William H. 
Sherwood has just finished his recent concert tour, which has been 
the most successful of any he ever undertook. As Mr. Sherwood 
will teach in New York every Saturday for this and the coming 
season, many of our young pianists will have a fine opportunity for 
finishing lessons. Applications for lessons from Mr. Sherwood 
may be sent in care of THE Musical. Courier, and will be 
promptly attended to. 

A YOUNG AMERICAN’S SUCCESS.—A young American 
prima donna, Miss Emily Brillante, who has been educated at the 
Paris Conservatoire, recently made her début in that city, and 
achieved a very praiseworthy success. Judges declare that she 
promises to be equal to any operatic artiste now on the stage. 

MEYERBEER’S HANDSOME DAUGHTER.—-“ Gustav Rich- 
ter, the painter,” says The London Globe's Berlin correspondent, 
‘married late in life the handsome daughter of Meyerbeer, the 
composer. Their genial home and interesting soirees were con- 
sidered one of the attractions of Berlin social life, and were quite 
a gathering of the representatives of art and science. Like Ru- 
bens, Richter made his beautiful wife the subject of many of his 
best pictures.” 


Hope GLENN STAYS IN ENGLAND.—Miss Hope Glenn 


according to English musical journals, intends to remain in Eng- 
land during the coming summer and winter, as well as during the 
summer season of 1885; but it is said to be not improbable that 
she may visit this country in the fall of 1885, if a suitable offer is 
made her. 


MME. LABLACHE SUED.—Col. Mapleson has entered a 
suit against Mme. Ermilia Lablache. He claims that she agreed 
to sing with him during the season, but that in violation of her 
agreement she bound herself to Mr. Abbey, and sang with him 
instead. Of course, Col. Mapleson says that by Mme. Lablache’s 
action he suffered great loss. 


Von BuLow’s RECITALS—Dr. Hans von Biilow is 
about to give some piano recitals in London. He has not played 
in that city for a number of years, so that his visit will be wel- 
comed by all admirers of piano playing and the highest musical 
literature for that iustrument. 


ACCUSED BY THE FIGARO.—W. S. Rockstro, a London 
musician, who has in the past protested very strongly against 
tampering with the works of dead composers, is accused by the 
London Figaro of making some extraordinary alterations of 
tempi, &c., in Palestrina’s Mass, *‘ Assumpta est Maria,” re- 
cently performed in London by the Bach Choir. 

FANNY KELLOGG IN MONTREAL.—The first concert of 
the Glee and Madrigal Society of Montreal, under the patronage 
of the Governor-General, the Marchioness of Lansdowne was 
given to an immense audience at the Queen's Hall, April 25. 
Miss Fanny Kellogg, of Boston, made a distinguished success de- 
lighting everybody with her fine singing and charming manner. 

ABBEY ON THE WARPATH.—Mme. Scalchi has been sued 
by Mr. Abbey for $6,000 damages, for having refused to sing in 
** The Prophet ” at the last matinee performance that was to have 
taken place at the Metropolitan Opera House. The sale of seats 
had been large and Mr. Abbey lost about $5,000 in money and 
forfeited his claim to $1,000, which the stockholders of the house 
paid for every performance. ‘The general opinion is that Mr. 
Abbey has good grounds for his suit. Ah! these singers! these 
singers ! 

MORE ABOUT W. H. SHERWOOD.—During his last trip, 
which is now to be followed by another, Mr. Sherwood was again 
eminently successful. Indeed, the patrons of the highest order 
of pianoforte playing are gradually becoming educated to a more 
exalted standard of appreciation wherever Mr. Sherwood has re- 
peatedly given his recitals. The Montreal //era/d of April 19 
says of his performance at the concert of the Mendelssohn Choir 
in that city: 

Mr. Sherwood, the celebrated American pianist, then played Beethoven's 
“* Moonlight Sonata,”’ the pianissimo passages being remarkably clear and 
distinct, while his interpretion of the sonata, as a whole, was masterly and its 
execution thorough, leaving nothing to be desired. Mr. Sherwood was lis- 
tened to with the utmost attention, not a whisper being heard until the close 
of the selection, when there was an outburst of enthusiastic and admiring ap- 
* * * Mr. Sherwood, on his second appearance, met with a most 
hearty welcome. He played Chopin's Nocturne in D flat very gracefully 
and smoothly, while his light and delicate touch was most beautifully shown 
in Wagner's “* Feuer-Zauber,”’ both selections arousing the audience irre- 
sistibly. But his rare technique and perfect command of the instrument 
were most conclusively displayed in Rubinstein’s Staccato Etude in C, which 
was a truly artistic performance, and called forth deafening applause. 


plause. 


A SOPRANO NOT WANTED,—A lady called at our office 
yesterday and told us that we must have a soprano at one thou- 
sand dollars per year. We replied that ours was a male quartet, 
but if we ever did require a soprano we would take one at two 
thousand per year. 

WoRKS OF AMERICAN COMPOSERS ONLY.—M. Calixa 
Lavallee, the head of the Petersilea Academy of Music, Boston, 
will give a piano recital at the meeting of the Music Teachers’ 
National Convention in Cleveland this summer, during which he 
will play nothing but the works by American composers, This 
has never been done before, and the result of the recital will cer- 
tainly be looked forward to with interest. 


AN ORCAN NOTE. 


>—__—_ 


Hasty Hastings. 











ESSRS. HOOK & HASTINGS, through Mr. 
Hastings, gave us the following organ note for publica- 
tion. ‘‘We are erecting a large organ for St. Paul’s Episcopal 
Church, Milwaukee; a very large organ for the Roman Catholic 
St. Augustine Church, Bridgeport, Conn.; a large organ for the 
First Reformed Church, Philadelphia, which is just completed, 
and a large one for the Central Congregational Church,which has 
set all Philadelphia agog.” 

We are reluctantly compelled to discredit these reports of Mr. 
Hastings, and for reasons which will be obvious to our readers 
after contemplating the whole of this ‘organ note.” Mr. Hast- 
ings told us that he thought all the reports that appeared in our 
organ notes, furnished to us by the organ manufacturers and or- 
ganists, were ‘‘so exaggerated as to become repellant;” that they 
**could not be believed by any one.” ‘That signifies that our in- 
formants, such as Messrs. Jardine & Sons, J. H. & C. S. O'Dell, 
L. C. Harrison, and such organists as Mr. Carter, Mr. Warren, 
Mr. Morgan, Mr. Daniels, Mr. White, Mr. Whiting, are all of 
them, en masse, unreliable and their information untrustworthy. 
We demur against this most emphatically. 

But we also goa step further. We believe that a man’s char- 
acter is greatly judged by the opinion he entertains of his fellow. 
men, and the sweeping remarks made by Mr. Hastings conse 
| quently condemns his own character and compels us to doubt his 
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statements, especially when made in his own interests. Honi 
soit gui mal y pense, and although Mr. Hastings’s remarks are 
simply dictated by a spirit of envy and one for which he apolo- 
gized by saying that ‘my remarks are not polite” (an assertion 
we cannot contradict), he has placed himself solitarily on record 
as an organ-builder who cannot be believed. 

We are therefore obliged to place but little if any credence in 
his statement that the cause of trouble during Easter with his 
large organ in the Church of St. Francis Xavier in this city was 
due to the water-motor. For ought we know, there was no trou- 
ble at all, or probably the organ was not in condition and the 
water-motor was in as good a condition as these simple motors al- 
ways are, unless the mains are frozen, which was not the case 
this Easter. 

Thank Heavens there are so many churches in existence and 
in course of erection in our great country that there is room for 
more than one pipe-organ manufacturer, and if we should happen 
ever to be so situated that only one organ maker can exist here, 
we hope the singularity of the situation will not be so mortifying 
as to have selected Mr. Hastings as that one. 








The Wagner Concerts. 
First CONCERT, 


AST week’s MusicaL CourigeR so exhausted the 
matter relative to Wagner’s music and the trio of dis- 
tinguished Wagner singers now among us—Frau Materna, 
Herren Winkelmann and Scaria—that there is little to be added 
in this issue about the concerts given last week at the Metropoli- 
tan Opera House, as they were only a repetition of those given 
in Boston. The first concert, on Tuesday evening, April 22, 
opened with a fine and sonorous performance of the now popular 
‘‘Tannhduser”. overture, in which the orchestra was heard to 
splendid advantage. Mr. Thomas, although at the conductor’s 
desk promptly, wisely delayed beginning the performance for a 
few minutes, owing to the crowding in of the many belated ones. 
Following the overture came the ‘‘ Bacchanale” and chorus of 
sirens from the first act of ‘‘ Tannhiuser ;” the first, second and 
third scenes of the second act, and the well-known ‘‘ March and 
Chorus” from the same opera. The choral portions were ren- 
dered by a chorus of some eight hundred made up of the New 
York Chorus Society and the Brooklyn Philharmonic chorus. 

The ‘‘ March and Chorus” created a specially excellent im- 
pression, with the trurapet players placed at the side of the chorus, 
the fanfare for which enters several times with telling effect. The 
body of tone that came from the chorus was large, full and round, 
the sopranos particularly distinguishing themselves on the high 
notes, among these the high B natural at the close. 

Of course, it goes without saying, that the orchestra played the 
famous ‘‘ Walkiiren Ritt” with marvellous vim and effect, as also 
the elaborate and splendid accompaniment to Wotan’s ‘‘ Fare- 
well” and the magic fire scene, the “ Farewell” being intelligently 
and impressively interpreted by Herr Scaria. The selection from 
“Siegfried,” ‘* Siegfried’s Wooing” (the finale of the third act), 
was among the lesser known excerpts from Wagner’s later operas, 
and it must be said. marvellous as it is, was less interesting than 
the other selections given during the evening. It would gain con- 
siderably by a stage representation, coming in at its right place at 
the end of the opera. 

Of the singers it must be said that Fray Materna carried off 
the honors. It is very seldom that the critic has an opportunity 
of listening to so thoroughly satisfactory a singer as this lady is, 
one who enters heart and soul into the music that she is chosen to 
interpret. There is no display for its own sake, as it seems natu- 
ral for Frau Materna to become so completely imbued with the 
spirit of the composer’s creations that she loses the consciousness 
of being before an audience for the time being. She was very 
heartily welcomed by the crowded audience present, and she 
richly deserved all the applause bestowed upon her. It seems as 
though she sings much better than she did when she was here 
two years ago at the Thomas May Festival of 1882. 

Herr Winkelmann is, no doubt, an excellent interpreter of 
Wagner’s music, but his tenor voice does not entirely satisfy re- 
fined ears. Herr Scaria, although displaying certain defects quite 
prominently, has a fine presence and renders his music in a manly 
and artistic style, enunciating the text with remarkable distinctness 
for a singer. Mr. Thomas was warmly welcomed by all present, 
and thoroughly deserved to be praised for the admirable manner 
in which he conducted, A word should also be said in favor of 
Mr. Brandt, the leader of the orchestra, upon whom so much de- 
volved. 





SECOND CONCERT. 

Not quite so crowded an audience was present in the 
Metropolitan Opera House on Thursday evening, when 
the second Wagner concert took place. The programme 
was perhaps not so interesting to the average concert-goer as 
was that performed on Tuesday evening, but to musicians it 
was especially enjoyable. 

The first number performed was the ‘‘ Centennial March,” 
written by Wagner for the opening of the Philadelphia Exposi- 
tion. It contains few passages that may be considered charac- 
teristic of its composer, and, therefore, it may well be con- 
signed to oblivion. Of course, it received a very effective in- 
terpretation. After this work came a selection of absorbing 
interest, the glove duo and finale from the second act of ‘* Tris- 
tan and Isolde,” in the interpretation of which the following 
artists took part: Frau Materna as /solde ; Herr Winkelmann 
as Tristan ; Miss Emma Juch as Brangdne; and Herr Scaria 


as King Marke. The music is among the most passionate that | Richard Wagner. The combinations and passage works are 
Wagner has ever written, and its difficulty for the singers is | truly remarkable. Some of the vocal parts were omitted, for in- 
stance, that given.to Hagen and Ginther. Mr. Brandt, as on 
previous occasions, rendered invaluable service as concertmaster. 

The second series of Wagner concerts begins on next Wed- 


| nesday, May 7; also May g and Io there are concerts. 
| — - = 


not to be overrated. 

Climax follows climax, until a portion of the splendid mel- 
ody which forms the finale of Act III. is heard (/sodde’s ‘‘ Death 
Song”), when King Marke, Melot and Kurvenal appear and 
surprise the lovers. Such music can only be appreciated after 


much study and frequent hearing, and it is not to be wondered Manhattan Choral Union 
at that the majority failed to enter into its spirit so well as they 


did into the excerpts from the ‘‘ Meistersinger” that followed. | HE second concert of the third season of the Man- 


As to its execution, Frau Materna, it must be confessed, de- | hattan Choral Union was given in Chickering Hall on last 


served the most hearty praise, not only because of the beauty | Wednesday evening, when the society had the assistance of Mrs. 
of her tones and the earnest manner in which she executed her | Dr. Beardsley, Mr. S. B. Mills, Miss Mollie Evans, Mr. and 
part, but also because of the accuracy (both with regard to Miss Morgan. The accompanist was Mrs. J. W. Parson Price and 
time and intonation) with which she sang the very difficult | the conductor Mr. Parson Price. The first number on the pro- 
music, Herr Winkelmann was not so successful in the ‘‘ Tris- | gtamme was Pinsuti’s ‘* Spring Song,” which was interpreted by 
tan” extract as in the ‘‘ Prize Song” from ‘‘Meistersinger.” | the Union in very good style and gencrally well in tune. Other 
His voice lacks flexibility and beauty, and his intonation is | choral pieces were not so well rendered, especially Hatton's 
not always true. In declamatory passages, he shows off to | “* Softly fall the shades of evening,” which was distinguished by 
advantage. He wandered from both pitch and time in the Miss Evans sang in rather poor 
“Tristan” music. Herr Scaria, whatever his defects, always 
manages to interest the listener, and both in the part of Xing 
Marke and that of Sachs sang with force and manliness. As | Campbell and Mr. James. 
before remarked, his enunciation is remarkable, while his gen- | harp solos were enjoyed and much applauded. 
eral delivery displays high intelligence. Miss Juch sang the | played the first movement from Beethoven’s concerto in C minor ; 
music allotted to Brangdne with expression and taste, as also | 5. B. Mills, her teacher, playing the orchestral accompaniment on 
that to the part of Zva, in the ‘‘ Meistersinger.” Altogether asecond piano, This performance was one of the most artistic 
she created a very favorable impression. | and enjoyable of the evening. 
The “ Meistersinger” selections were the prelude to the | able one for resident Welshmen. 
third act, Sachs’ monologue, the quintet in G flat major, 
chorus of cobblers, tailors and bakers, dance of apprentices, 
procession of master-singers, chorus ‘‘ Awake,” and prize song 
and finale. Several of these excerpts were not satisfactorily | Academy of Music. 
interpreted, notably the quintet. The ‘‘ Dance of Appren- | LA SONNAMBULA.” 
tices” was taken too slowly; Miss Winant’s voice told out | ELLINI’S chef-d’euvre was given on Wednesday 
quite well in the quintet and so did that of Mr. Remmertz, but | evening, Mme. Gerster assuming her favorite part of 
Mr. Toedt’s efforts were utterly lost. He was more seen than | Amina, It is not generally known that the musical world owes 
heard. Herr Scaria was excellent in these selections, and 
even Herr Winkelmann showed himself to better advantage | 
than in the first half of the programme. The chorus was made 
up ef the New York Chorus Society, Brooklyn Philharmonic 
Chorus. The German Liederkranz sang the male choruses 
of the guilds very finely. Of course, the orchestra played with 
magnificent force and precision, and the rich and luxuriant 
instrumentation of the ‘‘ Tristan” duet produced an over- 
whelming effect in some passages, while in others its rich 
sensuousness almost distracted the listener's attention from 
the vocal part. Great enthusiasm prevailed, flowers and re- 
calls being the order of the evening. 





a good deal of false intonation. 
| style Dudley Buck’s ‘‘ My Redeemer and my Lord,” but Cuisch- 
| man’s trio, ‘‘ Violets,” was well given by Mrs. Wilkes, Miss 
Mr. and Miss Morgan’s organ and 
Mrs. Beardsley 


The Union is, no doubt, a valu- 





‘Htalian Opera. 





the existence of this adorable and melodious score to the success 

| of Donizetti’s ‘* Anna Bolena,” Milan, 1830, but such nevertheless 
is the fact. 

Donizetti and Bellini were both engaged to compose operas for 

| that city at the same time on libretti written by the great and true 

poet, Felice Romani. 

| of ‘Anna Bolena” to treat, and 

| afterward set to music by Verdi, but not on Romani’s libretto. 

Bellini had composed the first act of his “ Ernani,” a strong and 


Donizetti was given the excellent subject 


Bellini received ‘‘ Ernani,” 


dramatic work, when ‘* Anna Bolena” appeared and carried the 
| city by storm. Its delicious melodies, its powerfully treated dra- 
matic situations, its originality, charm and beauty conquered the 
Milanese and made Donizetti famous. 





THIRD CONCERT.—MATINEE, Bellini, after the first performance, went to his friend Romani, 
and said : 


“ Caro mio, 1 am ruined. 


The third and final concert of the first series of Wagner con- 


certs was given on last Saturday afternoon in the Metropolitan Donizetti has composed a master- 





Opera House. The programme embraced much that was of in- | piece. I dare not compete with him. I will not finish ‘ Ernani.’” 
terest to those whose taste has advanced beyond Belliniand Doni- | ‘‘ Nonsense,” replied Romani ; “ you are acting like a school- 
zetti. Opening with the overture to the ‘‘ Flying Dutchman,” | boy.” 


‘*T am not; my reputation is at stake, and you know I only 
exist for my art and my fame. Would you have me kill myself ? 
Donizetti has composed dramatic music, and my ‘ Ernani’ is also 
| dramatic. 
bucolic subject. 

“Well, so be it, my poor boy,” said Romani ; 
I can do.” 

Ten days after the libretto of ‘“‘La Sonnambula” was ready, 
and Bellini, inspired, literally improvised this charming score for 
Pasta, Rubini and Galli. 

The treatment of the work at the Academy, with the exception 
of Mme. Gerster’s Amina, was far from being satisfactory. The 
prima donna was at her very best in this role and sang delight- 
fully from first to last, rivaling Ilma di Murska in the celebrated 
finale, the words of which Romani rewrote four times before 
pleasing the capricious composer. 

Signor Vicini is too rough for Z/vino’s tender music, and the 
part should be sung by a genuine fenore di grazia like Gardoni, 
eral times at its conclusion. | Tamaro, Anastasi or Guiglini. 

The third act of ‘‘ Gétterdmmerung” formed a splendid finale | Signor Cherubini, as Rodolfo, has a bad habit of forcing every 
to the afternoon’s feast of music. The singing of Miss Winant, | third or fourth note, while the simére of Mlle. Valerga’s voice 
Miss Juch and Mrs. Hartdegen in the difficult music given to the | is far from pleasing as Zésa. 

‘“* Rhine Daughters” deserves more than a passing word of praise, | 
for the task was no easy one to successfully perform. ll three 
overcame the difficulties with apparent ease and certainty. Herr 
Winkelmann interpreted Siegfriea’s role with the facility of one 
who knows it by heart, and whose soul is his work. Only a 
trained singer and one, moreover, trained in the Wagner school 


which was magnificently played, the concert closed with the third | 
act of ‘‘ Gétterdimmerung.” After the ‘‘ Flying Dutchman” 
overture the “‘ Spinning Chorus ” was given with much grace, the 
choir of ladies singing quite well in tune. Miss Emily Winant 
sang the small share of the music that falls to the ‘part of Mary 
in this scene with much taste and intelligence ; while Miss Juch’s 
interpretation of Senta’s ballad deserved many kind words of 
praise. It was a rendering that displayed intelligence besides ex- 
cellent vocal gifts. Much applause followed this selection. 

We have never heard the “‘Meistersinger” vorspiel receive a more 
dignified rendering than on this occasian, Not a passage was 
hurried and the whole movement appeared clearer than usual, even 
to those who knew it well. It must be admitted that this vorspiel 
is one of the grandest specimens of modern compositions—whether 
considered contrapuntally or melodically. Pogner’s ‘‘ Address ” 
from the same work was admirably deliverd by Herr Scaria, much 
better than it was at the last Philharmonic concert. It created an | 


excellent impression and the distinguished singer was recalled sev- | 


You must give me something else ; some simple, 
You must, indeed.” 
“ T will see what 





“ SEMIRAMIDE.” 
Of course, the Academy of Music was crowded to overflowing 
| on Friday evening, when Mme. Patti and Mme. Scalchi appeared in 
Rossini’s ““Semiramide.” The drizzling rain evidently had no ef- 
fect in diminishing the size of the audience, and by eight o'clock 
the auditorium was packed with a most brilliant assemblage. To 
could do the difficult music any justice whatever. He was in bet- | praise Mme. Patti in this opera would only be a waste of time, for 
ter voice than on the two previous occasions, and scored a flatter- | her singing of the favorite numbers, especially the ‘‘ Bel raggio,” 
ing success. Mme. Materna gave the music allotted to Briinnilde | was, as of old, as perfect as it could well be. " Mme. Scalchi’s in- 
with splendid force and dramatic fire. She became more and more terpretation, also of her part (Arsace), was in the main as success- 
passionate as the music increased in intensity, and it was evident ful as ever. Her rendering of the ‘‘Oh, come da quel di” drew 
that her whole soul was in her singing. Brinhilde’s “‘ self-im- | forth unbounded applause. Of course, the duets for the two fa- 
molation ” as given by Mme. Materna, is worth a journey to hear. | vorite artists, especially the “Giorno d’arrore,” drew forth the wild- 
Enthusiastic plaudits greeted the songstress when the final chord | est applause of all. Recalls and the presentation of handsome 
had been played by the orchestra. Mr. Thomas was also called | floral offerings were the order of the evening. At the end of the 
out again and again. | opera Patti sang ‘‘ Home, Sweet Home,” which made everybody 
The orchestra played, as usual, with mastery. The ‘‘Funeral | happy. The other artists in the cast helped to make the opera a 
Music” was in the highest degree impressive, and many other | success. 
passages in the act were full of beauty and grandeur. It is im- After the performance Col. Mapleson, with Mme. Patti and 
possible to conceive how any future composer can draw more | Mme. Scalchi, appeared on the stage, in answer to calls for the 





from an orchestra composed of human beings than what did | former, and, of course, the Colonel made a brief 


speech, after 
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which a delegation of gentlemen, headed by Judge Shea, pre- 
sented the impresario with a silver bow] and a small collection of 
Judge Shea praised Col. Mapleson’s efforts 
to present Italian opera in the best style. 

Mme. Patti was driven to the steamship immediately after the 
performance, and on Saturday morning was off to Europe with 
It 1s doubtful whether she wil} 
return to this country the coming season, notwithstanding Col. 


handsome jewelry. 


her protector, Signor Nicolini. 


Mapleson’s assertions that she will. 

he representation of “‘ Faust” on Saturday afternoon, brought 
the present season of Italian opera to a close at the Academy of 
Music 
she sang better toward the close of the opera than at the begin- 


Mme. Ger ter’s Margherita was very successful, although 


Signor Vicini did not make an ideal Faus/, but he sang 
Mme. Bianchi-Fiorio was fairly 


ning 
here and there with much taste. 
effective as Sichel, while Signor Cherubino merited praise for his 
generally good personation of the role of Mefistofele. The chorus 
and orchestra sang and played their good-bye better than on some 


for mer Oc casions 


Workingmen’s Concert. 
HE third and last one, for this season, of the free 
concerts for workingmen and their families took place at 
Steinway Hall on last Sunday afternoon and was in every way the 
most successful one of the three. The audience was very large 
and immensely enthusiastic and the programme was really ex- 
cellent. It comprised the following numbers : 


Beethoven 


wephony, * Pastorale™ .....0ccrcscscccccnesesostes cpeehosaqoesne 
*The Messiah” palbensiouhbocemp enn es denesasteas Haendel 
Recitative: *‘ Behold a uirgin shall conceive.” 
Aria and chorus: “ O thou that tellest good tidings to Zion.” 
Chorus: * Hallejah.’ 
Miss Emily Winant, Chorus and Orchestra. 
erenade, D minor, string orchestra bidgbetaksndaernitbeth Volkmann 
Violoncello obligato by Mr. A. Hartdegen, 
Symphonic poem, ** Phaeton ”’ Parent | 
* Damnation of Faust” - saéeemes peleee 0seoeul bas Berlioz 
Invocation, Minuet of ** The Will ’o the Wisps,”’ 
Dance of the Sylphs.”’ 
March and chorus, ** Tannhiduser”’ Wagner 


Theodore Thomas conducted with wonted care and his orches- 
tra played with finish and attention. Especially finely were ren- 
dered the Volkmann Serenade, in which Mr. Hartdegen’s beauti- 


ful ‘cello playing deserves special laudatory mention, and the 


two numbers from Berlioz’s ‘‘ Damnation de Faust,” which were 
exquisitely played. The large chorus sung with precision and 
spirit, and was greatly applauded, and so was Miss Emily 


Winant, who gave the recitative and aria from the ‘‘ Messiah” 
in an expressive manner and with powerful and agreeable voice. 
It is to be hoped that these concerts will be resumed next season. 


Working Women’s Protective Union. 
HE concert given in Steinway Hallon Wednesday 
evening, the 23d, for the benefit of the Working Women’s 
Protective Union, was not so well attended as it should have been, 
considering the artists who performed and the object to be furthered. 
Mme 


selections in excellent style, while M. Musin’s violin selections, as 


Trebelli gave the ‘‘ Habanera,” from ‘*‘ Carmen ” and other 
always, were received with great enthusiasm. Mr. Jameson in- 
and other songs with his accus- 
tomed success, winning much applause for his efforts. 


terpreted Schubert's ‘‘Am Meer,” 


Mme. and 
Mile. Lablache were to have sung at the entertainment, but they 
Miss Beebe, Mme. de Sala- 
zar, Del Puente and Mr. Schotte all gave acceptable help toward 


both failed to put in an appearance. 
making the affair pleasant and successful. Of course, the pro- 
gramme had to be altered somewhat, owing to the non-appearance 
of the Lablaches. It is to be regretted that the audience was not 


very much larger. 


Brooklyn Germania Concerts. 
HE “ Germania,” of Brooklyn, is a club compris 
the élite of the German population of that musical 


T 


city 


ing 


One of their charming evening entertainments took 
place on Saturday last at their hall on Atlantic street. and 
from the high character of the music performed there deserves 
ial mention 


The 


flute 


spec 
’ 


with F. Doppler’s ‘‘ Nocturno” for 
violin, ‘cello and piano finely rendered by Messrs. O. 


concert opened 


Goepel, A Hoffmann, A. Mollenhauer and F, Daniels. 


his was followed by a successful rendition of Gounod’s 


‘*Ave Maria,” sung by Miss Anna Fischer, and then Mrs. 
Kate Haas, wife of Mr. Henry Haas, the president of the 
society, played Chopin’s ‘‘Notturno” Opus 27, and the 


‘* Elevation” by Otto Floersheim. 
soth compositions were rendered in a magnificent manner, 
the lady’s broad pyramidal playing, perfect technique, correct 
and poetical phrasing, and judicious use of the pedal being 
greatly admired by those present. This artiste, for she fully de- 
*rees that name, certainly ranks with our best lady pianistes 
in New York. 


Raff's String Quartet 


F ** Fi- 
nale" by Fesca, were played by Messrs. Daniels, Hoffmann, 
Wiehl and Mollenhauer very finely, and the ‘‘ Adagio” from 
Spohr’s Ninth Concerto played by W. J. Buck and Mr, A. 
Mollenhauer's perfect rendition of Alard’s ‘ 


‘Die schéne Millerin” and a 


‘ Alpenklinge,” 
on the violoncello brought the musical part of the evening to 
a successful close. 

The comic Intermezzo by Schaeffer ‘‘ The two Bachelors ” 
was very successfully performed by Mr. Jos, Muller and H., 





Schaeffer and concluded one of the most enjoyable musical 
entertainments ever given by the Germania. 








Chatterton-Bohrer Concert. 


BENEFIT concert was tendered to Mme. Chat. 
terton-Bohrer, the excellent harpiste, at Steinway Hall, 
on last Friday night. It turned out to be an extremely pleas- 
ing affair, although on account of the rain the concert finan- 
cially, probably, was not as successful as it deserved to be, 
Besides, the concert-giver who met with an enthusiastic suc- 
cess through the finished performances on her difficult instru- 
ment of pieces by Alvars, Oberthier, and Gluck, and who was 
twice encored, there was a great number of assisting soloists’ 
some of remarkable talent. Both Miss Hattie J. Clapper and 
Miss Hattie L. Simms sang very nicely, the former an aria by 
Donizetti, and the latter one by Rossini. 

The Meigs sisters gave some of their pretty four. part songs. 
which they sing very effectively, and with good ensemdle and 
taste. Miss Zelie de Lussan has a fine alto voice and uses it 
charmingly. Mr. Carl Feininger was heard to advantage in 
the finale from Mendelssohn’s violin concerto, and Mr. F, 
G. Richmond manipulated a Mason & Hamlin organ with 
great dexterity and interesting stop combinations and changes. 
A novelty on the programme was Mr. F. Q. Dulcken’s ar- 
rangement of Mozart's romanza ‘‘ Contentment” for harp, 
piano and horn. It is very pretty and effective and was ex- 
ceedingly well played by Mme. Chatterton-Bohrer, Mr, F. O 
Dulcken and Mr. W. Schulze. 


HE latest comic opera of Strauss, “ A Night in 

Venice,” was produced at Daly’s Theatre on Saturday 
night. The well-known characteristics of the Strauss waltz 
give the prevailing tone to the music, and are, of course, 
reminiscent of ‘‘ sweetness gone before.” The libretto is as 
fair as the adaptations now in vogue can be expected to make 
it, and there are the usual interpolations and variations of the 
‘‘gag” order. According to the story, the Duke of Urbino, a 
noble roué, seeks to win Barbara, a young lady whom he has 
never seen, who is beloved by one /Pise//i. Carami/lo, the 
duke’s barber, disguised on a gondolier, carries Barbara to 
the duke’s palace—at least he thinks he does, until he finds 
thatit is Annina, his own beloved. Of course, Pise/i and 
Barbara get married, the other two lovers come out all right, 
and the duke, as all lordly persons would, gives his blessing 
to the young man who outwits him and to the woman who 
fools him ! 

Mr. Augustus Bruno made a success of a noble Venetian 
senator. Miss Louise Lester is a pleasing Annina, Miss 
Alice Vincent as Barbara possesses some excellent qualities 
of voice, yet is rather cold. Mr. Walter Temple’s Duke is a 
good piece of work, and Mr. Edward Connell as Pafpacoda, 
a cook, shows an interesting character. 








Casino Concert. 
HE Sunday night concert at the Casino was 
again devoted to Sir Arthur Sullivan in large measure 
and the pleasurable success of the week before was re- 
The soloists were Mrs. Belle Cole, M. Ovide Musin and 
All of them did good work and the or- 
M. Musin was at his best in 


peated. 
Mr. Harry S. Hilliard. 
chestra supplemented them well. 
brilliancy and displayed his exquisite method to fine advantage. 
Mr. Hilliard was spirited and Mrs. Cole was pleasing. 





Boston Correspondence. 
Boston, April 26. 
HE annual concert of Signor A. Farini took 
place last Tuesday evening at Horticultural Hall before 
a large and appreciative audience. The programme was well 
selected. The different numbers were rendered with a degree 
of finish and artistic excellence that gave the hearers a real 


pleasure. Miss Addie C. Reed delightfully surprised the 
audience. Her singing of the cavatina and finale of act first 
from ‘‘ Lucia di Lammermoor” was characterized by a 


thoroughness of execution and a quality and compass of voice 
that will speedily put this lady in the very first rank of artists. 
Her voice is of remarkable power and beauty, compassing 
three octaves. Her change from chest to medium and head 
register is perfect, and her phrasing and vocalization artisti- 
cally correct. To Signor Farini is due great credit for the 
thorough and careful development of her voice, and it is cer- 
tain that one more great singer has been added to the long list 
of those who are indebted to the well-known operatic singer 
and teacher for their success. 

The Toreador song from ‘*Carmen” was selected by the 
Signor for his solo, and he sung it in a manner only to be ex- 
pected from an artist of his capability and experience. His 
voice sounded slightly fatigued and hoarse, but it is powerful] 
and pleasing, and proves that he is yet capable of appearing 
successfully in grand opera. 

Mons. Vigneroy, the tenor of the evening, has a voice of 
légére quality and made a creditable appearance. A highly 
enjoyable number of the evening was the dramatic duet from 
‘Il Trovatore,” by Miss Reed and Signor Farini,who were en 
| thusiastically applauded. Mr. Carl Winther possesses a ver) 

powerful bass voice, and his rendering of the ‘‘ Infelice,” 
| ‘‘Ernani,” was a notable success. Mr, Winther, we under- 








stand, will make singing his profession, and his noble voice 
cannot fail to give him an eminent position in his chosen voca- 
tion. His tones are well modulated and of a timbre quality 
so necessary to impart sympathy from the artist to the audi- 
ence. 

Miss Susie Danson essayed the difficult ‘‘ A fors e lui” suc 
cessfully. Miss Danson is an artiste of acknowledged ability 
and possesses a pure, sweet voice, of considerable power, and 
an exquisite thrill, 

On the whole, the concert was one of the most brilliant suc- 
cesses of the season, and Signor Farini is to be congratulated 
on possessing such promising pupils, and the latter are still 
more to be congratulated that they have had the opportunity 
of study under the master who has instructed such artists as 
Blanche Roosevelt, Jessica Haskel, Maria Zelika, Carrie 
Hunking, Lorena Harris, Harry Gates, P. Fridori, and scores 
of others of more or less note. Signor Farini will make his 
headquarters in New York after May 1, but will give lessons 
in Boston three days a week. 

Manager A. C. Peck gave his annual concert at Music Hall 
on Wednesday evening last. Mme. Sembrich and Mme. Sofia 
Scalchi were the two principal attractions, and a large and en- 
thusiastic audience was the consequence. Mme. Sembrich 
sang the ‘‘Queen of Night,” aria from the ‘* Magic Flute ;” 
‘* Ah, non guinge,” ‘‘Ich Lieb Dich,” *‘ Auf Wiedersehen,” 
and ‘‘ Salovey” (Nightingale). To say the audience was ap- 
preciative is to say nothing—it was wildly, immoderately en- 
thus‘astic. Mme. Scalchi sang the cavatina, ‘‘ Non piu mesta’ 
(**La Cenerentola”), ‘‘ Alla Stella Confidente,” a Gounod 
bacarole, and the gavotte from *‘ Mignon.” The programme 
was excellent in all respects. WILL WARBLER. 








Chicago Correspondence. 


Cuicaco, April 24. 


URING the past few weeks we have had an un- 
usual number of concerts, at which the piano was either 
the principal or solo instrument employed. Mme. Carreno, 
Miss Bloomfield, Maas, Sherwood, and Liebling have been 
heard, some of them several times. so there has been no lack 
of opportunity for enjoyment in this particular line. Dr. 
Maas gave two recitals on April 11 and 12, and Sherwood two 
before the ‘* Ladies’ Amateur Club,” and one public recital, 
the latter occurring on the afternoon of the 16th. Dr. Maas 
emphasized the excellent impression which he made a year ago 
on occasion of his first visit to Chicago. Of his two pro- 
grammes, I found the first most enjoyable, though both were 
excellent. 

Sherwood was assisted by Miss Bloomfield and Mr. George 
Sweet. Mr. Sweet’s numbers were of a popular character, and 
he was warmly received and encored. Such duet playing as 
that of Sherwood and Miss Bloomfield, in Reinecke’s ‘‘ Im- 
promptu on a theme from Schumann’s ‘ Manfred,’” and Saint 
Saéns’s ‘‘ Danse Macabre” has not been heard in this city with- 
in my recollection. It was superb from beginning to end, and 
left absolutely nothing further to be desired, except more ot 
the same sort. The audience was large, and for the first time 
in my life, I saw a ‘‘ string” of persons seeking tickets fora 
piano recital 7x Chicago, at the box office! On Monday even- 
ing, the first performance of Messrs. Edwards and Seeboeck’s 
new comic opera, ‘‘ The Missing Link,” was to have been 
given at Central Music Hall, but the preparations were incom- 
plete, and it was postponed until Tuesday evening. It was 
not largely attended, nor can it be considered a success, from 
any point of view. 

The libretto is about as bad as can be imagined in treat- 
ment, though there are good points in the design. Many of 
the alleged jokes have long outlived their usefulness, and 
others never had any! The music is, some of it, excellent, 
considered alone, particularly the sextet in the last act, the 
serenade, &c., but these would be much better suited to a 
romantic opera. There is an absence of sparkle, and there 
are few ‘‘ taking” rhythms. Much of the first act is set in a 
minor key, which, with the general slow tempo of the majority 
of numbers throughout the work, imparts a sense of mo- 
notony to the listener. The overture is very fragmentary, 
and the scoring of the entire work lacks variety and interest. 
Some of it is thin, and I am inclined to believe that some one 
suggested this to the composer at the first performance, as 
the latter is reported to have said to the orchestra: ‘* Gentle- 
men, f// in/” There is no real climax in any portion of the 
work, and much of the scoring is written too low to be really 
effective. The ‘‘ Minuet” is one of the few really charming 
numbers musically considered, but the slow movement re- 
quired only adds, when taken in connection with the others, to 
the prevailing sense of slowness characterizing the opera. A 
few bright, dashing melodies with piquant rhythms would do 
much toward relieving the present monotony. I must confess 
that the work is a surprise to me, owing to my high opinion 
of the undoubted talent of Mr. Seeboeck—but much may be 
ascribed to the faulty libretto. The gambols of the ‘‘ Miss- 
ing Link,” a man clad in reddish fur, and his employment in 
hunting fleas, when quiet a moment, may be intensely funny 
to some, but did not impress me so, Yet the fundamental 
idea of the libretto is not without merit, though little in the 
shape of plot is developed from it. 

The rehearsals of the Festival chorus go on with regularity, 
and considerable improvement is manifested. The Chicago 
Musical College gave a soiree at the Methodist Church Block 

ast evening. Mr, and Mrs. Georg Henschel give vocal re- 
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citals at Hershey Music Hall next Saturday and Monday. 
They will be assisted by Johannes Svendson, the Danish 
violinist, who makes his first appearance in America at that 
time, Mr. C. Jay Smith, tenor, and the Chicago Male Quartet. 
On Wednesday, the 30th, Miss Fannie Bloomfield will give at 
the same hall a piano recital, with a fine programme. The 
Boston Ideals are giving a season at the Grand Opera House 
this week. FREDERIC GRANT GLEASON. 





Philadelphia Correspondence. 


PHILADELPHIA, April 20, 


HE Metropolitan Opera Company gave last week 
in Philadelphia a series of seven performances, which were 
successful from an artistic point of view, but it is doubtful if tke 
financial result proved as satisfactory. The people here are very 
reluctant to pay the extravagant prices now asked for the opera ; 
and although most of the cheaper seats were filled, the parquet 
and balcony seats, for which were asked $4, and even $6 on 
the evening when the ‘‘ Huguenots” were given, remained in a 
great measure empty. Taken all in all, it cannot be said that 
either of Mr. Abbey’s series of operatic performances in this city 
were successful financially. Next Monday, April 28, will begin 
the Wagner concerts given under the leadership of Theodore 
Thomas ; judging from the great number of tickets sold, these 
concerts will draw very large audiences. 

The Philadelphia May Festival Association is preparing ac- 
tively for the concerts which are to begin on the 6th of May, to 
continue on the 7th, 8th, 9th and roth. There will be five evening 
concerts, with two matinees. The chorus will number 600 voices 
and the orchestra 100 performers. ‘The latter will be led by Mr. 
Charles Schmitz, who will lead also the chorus in several of the 
numbers to be sung. The other choruses will be under the lea- 
dership of W. W. Gilchrist. The principal works to be given 
are ‘‘ Elijah,” by Mendelssohn; Verdi’s Mass (Manzoni Re- 
quiem) ; the ‘‘ Crusaders,” by Gade; ‘‘God’s time is best," 
Bach ; ‘‘ Song of Victory,” Heller; ‘‘ Ave Maria” (female cho- 
tus), by Brahms. The soloists engaged, who number some of 
the leading artists in the country, are: Vocal—Mme. Etelka 
Gerster, Mme. Fursch-Madi, Mme. Trebelli, Miss E. C. Ham- 
lin, Mrs. A. H. Darling, Mr. Charles R. Adams, Mr. Charles A. 
Knorr, Mr. W. Dennison, Mr. Max Heinrich. Instrumental— 
Mme. Helen Hopekirk, piano; Mr. Ovid Musin, violin; Mr. 
Charles H. Jarvis, piano; Mr. R. Hennig, violoncello; Mr. 
Rafael Joseffy, piano. 

From the present prospect it is safe to say that the second year 
of the May Musical Festival ,will be a success and will pay the 





efforts of the directors of the association. These gentlemen, who 
all belong to the best society of Philadelphia, spare neither their 
time nor their pains to make these concerts the most important 
event ever witnessed in this city. The Utopian Club of Philadel- 
phia, which is a musical club, has through the mediumof Mr. W. 
B. Moore, president of the Executive Committee, offered the use 
of its parlors to the managers of the festival and has sent to all the 
artists who have been engaged for the festival an invitation giving 
them the use of the club during their stay in Philadelphia. 

The Cecilian will, on the 21st of April, give the *‘ Arminius,” 
by Max Bruch, a work which was sung for the first time in this 
country last spring, by the Handel and Haydn Society of Bos- 
ton. This concert will be the last of the season, and the work 
done at the rehearsals by the chorus, under the able leadership of 
Michael Cross, leads us to expect that the society will again prove 
itself one of the best we have here. The soloists engaged are 
Miss Winant, contralto; Max Heinrich, bass, and Paul Kircher, 
tenor. 

The last concert of the Mendelssohn Club, of which W. W. 
Gilchrist is the leader, will take place Friday, the 25th of this 
month; choruses by Raff, Blumenthal, Mendelssohn and others, 
will be sung. The soloists will be M. Van Gelder, the popular 
violinist of Philadelphia, and Mrs. E, Aline Osgood, who, in ad- 
dition to two solos, will sing the soprano solo with the chorus in 
** Hear my Prayer”—Mendelssohn. ‘J. Viennor. 








Milwaukee Correspondence. 
Mitwavuxkee, Wis., April 15. 

HE month of March came in like a lion, musically 

speaking, and his first roar was a successful one, ushering in 
the production of an entirely new comic opera, called ‘* The 
Strike,” composed by Christian Bach, our favorite orchestral_leader 
and musical director of the Liederkranz, the libretto being written 
by Anton Thormaelen, the venerable and esteemed president of 
that flourishing society. The scene was laid in Saxony, and the 
plot related to a strike among the workmen in a knitting factory. 
The score was melodious and sparkling, the orchestration, as was 
to be expected, admirable, and the whole affair a grand success, 
Among those who took the leading parts were Miss Emma Bach, 
a sweet-voiced soprano and daughter of the composer ; Miss Lillie 
Kemper, favoraby known as a rising alto; Joseph Benedict, our 
popular baritone; Miss Wally Heiber, soprano, and Max 
Springer, tenor. The opera was given five times during the 
month at the Academy of Music, and every time to crowded 
houses. 

The next event of importance was the Thursby concert at the 
Academy, at popular prices, and which was greeted with an over- 
flowing house. Miss Thursby was not as well received as on 
some former occasions, chiefly the fault of her selections, which 
were in the main such as did injustice to her admirable voice, 
and the chief interest centred in the beautiful piano playing of 
the Chevalier Antoine de Kontski, who aroused the greatest en- 





thusiasm, notably in his own compositions. His technique and 
shading are wonderful, and, as an exponent of the pianissimo 
and its possibilities, his equal has not been heard here. It is 
to be hoped that he will return and give a recital. 

The Milwaukee Musical Society gave their 303d concert about 
a fortnight ago, and the entertainment was chiefly of home talent. 
On this occasion there was no orchestra, but a large female chorus 
did good work, notably with Curschmann’s ‘* Dithyrambe,” which 
was exquisitely rendered. Several selections from Engelsberg’s 
‘* Liederspiel,” by the mixed chorus, were given with tenor 
and soprano solos by John Oe¢streicher and Miss Lizzie 
Murphy, respectively. The male chorus of the society evoked 
much deserved applause with D. Diffenbach’s ‘‘ Prager Musikan- 
ten,” C. Braun's ‘‘ Nordische Volksweise,” and Milloecker’s 
‘* Treue Liebe,” while the female chorus gave a terzetto a capella, 
from Mendelssohn's ‘‘ Elijah.”” Miss Lizzie Murphy sang “ Jeru- 
salem,” from the “St. Paul” of the same composer, and a solo 
from Verdi's “I Lombardi.” Otto von Gumpert and Eugene 
Luening appeared as piano soloists, with H. Hoffman’s sere- 
nade and the Russian, German, Hungarian and Italian parts of 
Moszkowski’s “‘ Aus aller Herren Laender.” 

Mr. von Gumpert has long been known as one of the most 
thorough, capable and conscientious of our local pianists, and 
his accompaniments have been a joy to the audience and to the 
singer fortunate enough to secure his services, Mr. Luening is 
the director of the Musical Society, though he lately threatened 
to resign because of lack of interest and attendance at the re- 
hearsals. This was tided over and he has consented to remain, 
and both gentlemen met with a warm reception on this occasion. 

This is really all worthy of chronicle that we have had, and hence, 
to carry out the quotation, March may have been said to have 
beat a very lamb-like retreat from the musical platform, but good 
things are promised for April, after Lent, of which your readers 
shall have due report, and the coming summer season will witness 
continuous operatic performances both at the Academy of Music 
and at the Schlitz Park Theatre, which is being entirely re- 
modeled and improved. SPEX. 





Omaha Correspondence. 
Omana, April 16. 
INCE the performance of the Grand Opera Com- 
pany in ‘‘ Lucia di Lammermoor ” musical matters have been 
quiet. 

On Easter Sunday the choirs of the different churches of the 
City rendered the musical services in a highly satisfactory manner. 
Of special note was the singing in the Episcopal Cathedral and 
the Congregational Church. The members of these two choirs 
are the finest singers in the city. 

Last night the Omaha Glee Club gave their last concert of the 
Miss Dora Henninges was the soprano and was re- 
J. D. R. 


season. 
ceived warmly by the large audience. 








Wilkesbarre Correspondence. 
WILKEsBARRE, Pa., April 109. 
HE “Smith Family Opera,’ composed of home 
talent, it is now announced, will be given for the first 
time to the general public in this city, in Music Hall, on Mon- 
day evening, May 6, to be followed by a second presentation 
the following night. This new opera will be presented in Scran- 
ton on the 8th, and in Pittston on the goth of May. 

Pursuant toa call of the president and secretary, Messrs. An- 
thony and Morgan, of Wilkesbarre, of the general committee 
under appointment of the American Sol-Fa Association, a con- 
vention was held in Pittston, in the Congregational Church, last 
Saturday, April 12, at 2:30 P. M. 


The purpose of the convention was to consider plans by which 
the interest in the Tonic Sol-fa system can be awakened, and its 
use adopted in this country as it is in England; also to appoint 
local committees from Nanticoke and Carbondale, and to appoint 
a delegate to attend the general convention of American Tonic 
Sol-Fa Association, to be held in Philadelphia on the 23d and 
24th inst. 

These local committees will solicit members and friends for the 
purpose of organizing branches or societies for the purpose of 
teaching and receiving instruction in the system of the tonic sol- 
fa notation. At or about the time when these organizations will 
be effected, a call will be made for a convention to be held at 
some central point—Pittston, it is believed—when delegates from 
these local branches will be sent to hear the report of the dele- 
gates sent to Philadelphia. Interest in musical matters is increas- 
ing, and good results are expected. 

Pittston has a glee club, the Mendelssohns, recently organ- 
ized under the skillful leadership of Wm. M. Jones. They are 
eighteen in number, all Welsh. They appear for the first time 
at Music Hall on Memorial Day. Ww. I. S. 





F. Korbay will give a concert at Chickering Hall on 
Friday ,evening next, assisted by Mlle. De Ravasz and an or- 
chestra conducted by Dr. Leopold Damrosch. 

etietddehes 

Mile. Sofia Neuberger will have a benefit concert at 
the Lexington Avenue Opera House on May 9, when selections 
will be given from ‘‘ Martha,” ‘‘ The Daughter of the Regiment,” 
and ‘‘ Dinorah,” with Mlle. Neuberger, Miss Anna Schober, 
Jacob Graff and Max Treumann in the principal characters. The 
choruses will be sung by the Veteran Singing Society, and there 
will be a large orchestra under the direction of Max Maretzek. 
The programme will also include cornet solos by Mr. Levy. 





HOME NOTES. 


—__->—_—_ 
The Emma Abbott Opera Company closed a most 
successful week’s engagement at the National Theatre, Washing- 
ton, on last Saturday evening. 





——tThe first concert of the season at Prospect Park, 
Brooklyn, will be given on Decoration Day. Every Saturday 
afternoon during June, July and August there will be concerts by 
the Twenty-third Regiment band. 


-——Mme. Helen Hopekirk will give her last pianoforte 
recital of this season at Steinway Hall on Saturday evening 
next, when she will play solos by Schubert, Bach, Henselt, Schu- 
mann, Mendelssohn, Beethoven and Scharwenka. 





The second series of Wagner concerts will take 
place at the Metropolitan Opera House on the evenings of May 
7 and g and on the afternoon of May 10. The principal soloists 
will be Mme. Materna, Mme. Nilsson, Miss Emma Juch, Miss 
Emily Winant, Herr Winkelmann and Herr Scaria. 


George E. Aiken will give a concert in Chickering 
Hall on Saturday evening, May 3, on which occasion he will be 
assisted by the New York Stock Exchange Glee Club, Miss Hen- 
rietta Beebe, Mrs. Sarah B. Anderson, Richard Arnold, C. Florio 
and the English Glee Club. 

——tThere has been some talk to the effect that the pro- 
jectors of the new Opera House in Chicago have failed to secure 
an absolute lease of the ground, but the latter enter a denial and 
state that building operations will beginon May 1. The man- 
agers have accepted Mapleson’s terms for opening the new house. 





Miss Hattie Louise Simms will give a farewell concert 
at Steinway Hall next Monday evening, prior to her departure for 
Europe to fill engagements in concerts in England and France. 
Miss Simms will be assisted, in an attractive programme, by Mme. 
Chatterton-Bohrer, Miss Hattie J. Clapper, William Courtney, 
[van Morawski and Carl E. Martin. 

——Jean Werschinger gave his annual pupils’ concert in 
Steck Hall on Saturday evening, the 19th, E. A. Neresheimer, a 
baritone, assisting. A rather long programme was interpreted in 
a generally praiseworthy manner, most of the executants being 
ladies. The composers represented were Jensen, Bargiel, Hen- 
selt, Schumann, Bach, Rubinstein, &c. 








George Werrenrath will give his third song recital at 
the hall of the Long Island Historical Society, Brooklyn, on to- 
morrow afternoon, when he will be heard in English, Welsh, 
Scotch, Irish, German, Swiss and Scandinavian songs. Mr. 
Hermann Korthuer, the pianist, will play a Beethoven sonata 
and Liszt’s Rhapsodie Hongroise, No. 6. 


Active preparations are now being made for the open- 
ing of the garden on the roof at the Casino early in May. It will 
be illuminated with hundreds of vari-colored lights, ornamented 
with flowers and plants. Promenade concerts are to be given here 
by Rudolph Aaronson’s orchestra, after the performances in the 
theatre below, by the McCaull Opera Comique Company. 





A unique entertainment was given on Monday night 
at Music Hall, Boston, being a competition for honors and sub- 
stantial awards (amounting to $50) among singers and singing or- 
ganizations. Many entries were made and the contest was con- 
ducted after the fashion of similar competitions abroad. 
were distributed by a carefully selected board of judges. 





Prizes 


A concert will be given at Steinway Hall on Friday 
next for the benefit of Miss Annie Cobb, a young lady from Cali- 
fornia. Frederick Warde will recite, Miss Sallie Reber will sing 
and Miss Fannie Hunt D’Alma will make her début. Miss 
D’Alma, who has studied for several years in Paris, is from Louis- 
ville, Ky., and is a niece Of Miss Sallie Ward Armstrong, of that 





city. 





Mr. and Mrs. Georg Henschel began their farewell 
tour in Buffalo on April 24. Thence they were to go to Chi- 
cago, April 26 and 28; Cincinnati, April 30; and San Francisco, 
about May 6. On their return trip East they will give their in- 
teresting vocal recitals in Salt Lake City, Omaha, Denver, Chey- 
enne, Council Bluffs, Kansas City, St. Paul, Milwaukee, Chicago 
and Columbus. 





The Italian opera season at Covent Garden opens on 


April 29, for thirty nights only. Mackenzie’s ‘‘ Colomba” and 
Reyer’s “ Sigurd” are promised. 
. i aa 


MME. GALLI-MARIE is the heroine of a curious story which 
is going the rounds here, 1 
nights at the Argentina to crowded houses, she lately went 
to Naples. 
tina in Bizet’s masterpiece. 


After playing Carmen over twenty 


On her return she again appeared at the Argen- 
It was noticed that her voice 
failed her several times on the night of her renirée, and her 
singing altogether was strangely disappointing. If the rumors 
current be true, Carmen's hoarseness was not due to a vulgar 
cold, but to a disappointed suitor, who half strangled her the 
other evening. The diamonds which Carmen wears round 
her throat in the last act hid the marks of brutal fingers. 
This is not the first escape Mme. Galli-Marié has had in Italy. 
The Don Josés she has played Carmen with have three times 
been so excited by the superb realistic power of her acting in 
the last act that they have actually stabbed her—in one in- 
stance wounding her seriously. 
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HE following comprises the list of our regudar advertis- 
7 ing patrons, consisting of firms and institutions interested 
in music and the music trade. The list does of include 
any miscellaneous advertiser or firms that make use of our 
special editions, as, for instance, the special edition of last 
week, but simply our vegu/ar advertisers in the music line. 
The names are mentioned in alphabetical order. This is an 
unprecedented array, and is altogether phenomenal in musical 


journalism : 


Baker, B. F., piano manufacturer...............+++. Boston. 
Bawer, Julias,/@-Co., plate’. 6. os icecessvedssvosees Chicago, 
Baus, Augustus, piano manufacturer............. New York. 
Behning & Son, piano manufacturers.......-.... New York. 
Behr Brothers & Co., piano manufacturers........ New York. 
Bellak, James, pianos. ....:..seccces secseves Philadel phia. 
Bent, George P., organs.......... Chicago and Kansas City. 
Billings & Richmond, piano manufacturers....... New York. 
Boston Musical Instrument Company, band instru- 
ee eer rr Boston. 
Bothner, George, action manufacturer............ New York. 
Briggs, C. C., & Co., piano manufacturers.......... Boston. 


RS Peterboro, N. H. 
organ and organ action manufac- 
.. Brattleboro, Vt. 


Briggs, Joshua, piano stools......... 


Carpenter, E. P., 


turer ov0e eee es oe cen ee egesese 
Chase Piano Company, piano manufacturers. . Richmond, Ind. 
Christie & Son, piano manufacturers............New York. 
Cincinnati Conservatory of Music..............6. Cincinnati. 
Connor, F., piano manufacturer........... ..New York. 
Conover Brothers, piano manufacturers....... ..New York. 
Cornish & Co., organ manufacturers...... Washington, N. J. 
Crane & Chapius, piano felt manufacturers...... New York. 
Decker Brothers, piano manufacturers........... New York. 
Dolge Alfred, hammer felts, piano sounding 

anne. CG, i cabana 5 06 see ed ieee gbeueesdese New York. 
Doll, Jacob, piano strings and fretwork.......... New York. 
Estey, ]., & Co., organ manufacturers....... Brattleboro, Vt. 
Felten & Guilleaume, music wire......Mihlheim, Germany. 


Fort Wayne Organ Company, organ manufac- 


ME. A asa kes Saeen ks oba eees Fort Wayne, Ind. 
Gabler, E., & Brother, piano manufacturers..... New York. 
Gally, Prof. M., automatic musical instruments. .New York. 
Grand Conservatory of Music..... ............New York. 
Guild, Church & Co., piano manwfacturers.......... Boston, 
Haines Brothers, piano manufacturers.......... New York, 
Hammacher, A., & Co., piano and organ hardware 

and moatetial asi. o<:ccaas h0\es bees aeeeeee New York. 
Hardman, Dowling & Peck, piano manufacturers. .New York. 
Ilarrington, E. G., & Co., piano manufacturers. .New York, 
Harrison, L. C., pipe organ manufacturer........New York. 
Hallet, Davis & Co., piano manufacturers........... Boston. 
Hazelton Brothers, piano manufacturers......... New York. 
Herrburger-Schwander, piano actions, piano and 

ONpOn KOS, .. ose vvcasGees sascepeeaestass Paris, France. 
Huner, J. F., piano manufacturer............... New York. 
Hunt, C. B., & Co., organ manufacturers............ Boston. 
Ithaca Organ and Piano Company, organ and 

plano manuinclureres i. sinsesseesusesacea Ithaca, N. Y. 


.New York. 


James & Holmstrom, piano manufacturers..... 


Jardine & Sons, pipe organ manufacturers....... New York. 
Knabe, Wm., & Co., piano manufacturers........ Baltimore. 
Kraemer, IT. F., & Co., piano-cover and stool 

RARKOIG: . . oc cxvias te o000deeedecthasweene New York, 


Kraft, F. W., piano leather and puncheons.. Bronxville, N. Y. 
..-New York. 


Loring & Blake Organ Company, organ manufac- 


Kranich & Bach, piano manufacturers,........ 


turers...... 5 0 <tNene es eneuabenaenee Worcester, Mass. 
Mason & Hamlin Organ and Piano Company.... 

Boston and New York. 

McCammon, E., piano manufacturer.........4 Albany, N. Y. 


McTammany Organette Company, automatic 


musical instruments .. «Worcester, Mass. 
Munroe Organ Reed Company, organ reed 
SA ER pp ltieeats Worcester, Mass. 
National Musical Bureau...........cccccsccces Chicago, II]. 
Neppert, Francis, piano cover and stool maker...New York, 
PEON Foto cc voun sen Boston, 


manulacturers .... 


New England Conservatory of 


Seaverns, Geo. W., piano action maker..Cambridgeport, Mass. 
Smith American Organ Company, organ manufac- 


WeRGRE SS oss cise s cnn bande baease cAbeM ADEE Boston. 
Sohmer & Co., piano manufacturers............. New York. 
Spofford & Co., piano hardware............ Dolgeville, N. Y. 
Steck, G., & Co., piano manufacturers. ..... ..-.-New York, 
Steinway & Sons, piano manufacturers.......... -New York. 
Sterling Organ Company, organ manufacturers.. Derby, Conn. 
Strauch Brothers, action manufacturers.......... New York. 
Stultz & Bauer, piano manufacturers... .......... New York. 
Taber Organ Company, organ manufacturers. .... Worcester. 
Waters, Horace, & Co., piano manufacturers..... New York. 
Wessell, Nickel & Gross, piano action manufac- 

GATOS Lao sin phn vee Fi43 Coss hance gear se ..-»-New York. 
Wilcox & White Organ Company, organ manu- 

facturers ..... cabkeceseataapecae .eee++eMeriden, Conn. 
Woodward & Brown, piano manufacturers......... Boston. 
Zoebisch, C. A., & Sons, importers of musical in- 

struments and merchandise.................. New York. 








Emerson Piano Company. 

OTHING of importance has transpired in the matters 
of the above-named company since our last issue. An 
arrangement has been perfected between Messrs. Powers, 
Kimball and Gramer, beginning after May 1, when by 
limitation the copartnership expires. Mr. Carter is indebted 
to the firm in the sum of between $8,000 and $9,000. In all 
probability the company will continue as before with the ex- 
ception of Mr. Carter’s interest, although it is very difficult 

at this stage of affairs to say what will be done. 

A report from Chicago states that Mr. Carter will, in con- 
junction with W. W. Kimball Company, manufacture pianos 
in the Kimball Building, corner State and Adams streets. 
The report that Mr. James Bellak, of Philadelphia, had lost 
the agency of the Emerson piano is absurd. 

Inside of a week or two, trustworthy information will 
enable us to state what the future of the company wili be. 
Mr. Carter was out of town all last week. 





How Chickerings Advertise. 

N a Boston paper of last Saturday we find the fol- 

lowing remarks contained in a Chickering advertisement : 

‘*The new Chickering upright has the justiy celebrated patented 
metallic action, which forever prevents the possibility of atmos. 
pheric interference with the action of the instrument, and adapts 
it for use in any climate.” 

In order to thoroughly appreciate the sarcasm of this adver- 
tisement one must read the following remarks which appeared in 
THE MusIcAL Courier of April 23, 1884. 

“We saw Mr. Neill before his departure and had a talk with him, 
He entertains the kindest feelings for Chickering & Sons, but his 
ncidental remarks are in strange relation to the authorized re- 
marks of the firm as they appeared in a Boston musical journal. 
We place the two views opposite to cach other for comparison.” 


Mr. NEILL, FORMERLY SUPER- 
INTENDENT OF THE CHICKER- 
ING FACTORY. 


CHICKERING & SONS. 
‘*The sons that succeeded 
him kept right on in the same 


path, and the metallic action,} +] invented the metallic ac- 
which has proved such a SuccesStign, but in many respects it did 


New England Organ Company. 
New England Piano Company, 


organ manufacturers.. Boston. 
piano mauufacturers.. Boston. 


in their uprights, was their in- 
vention. At the Mechanics’ 
Fair, in 1881, Messrs. Henschel, 
Elson and Capen were on the 
committee. In their report 
find the following : 

‘“‘The Messrs. Chickering 
have adopted a metallic action 
in their uprights; and this we 
consider the most important and 
valuable improvement lately in- 
troduced into their mechanism of 
this popular class of instrument. 
This device obviates the liability 
to impaired action on account 
of atmospheric changes, and 
eliminates one of the greatest dif- 
ficulties in the construction of 
uprights.” 

How is that ? 


not meet my expectations, and 
in consequence we have been 
gradually changing many of the 


details during the past six 
or seven months, especially 
for the reason that numerous 


complaints have been received 
regarding the practical use of the 
metallic action. In fact we have 
determined to use an action con- 
structed in the usual manner, and 
orders have been given to that 
effect.” 








Vinton Brothers 


Editors Musical Courier: 


out of Business. 


Beprorp Vitiace, N. Y., April 28. 


Having withdrawn from the music business we desire that you 


New York Conservatory of Music............... New York. 
Odell, |. H. & C. S., pipe organ manufacturers...New York, 
Pease, C. D., & Co., piano manufacturers....... New York, 
Pierce, Samuel, organ pipe manufacturer ....Reading, Mass. 
Reinwarth, C., piano string manufacturer........ New York. 
Schaeffer, William, piano manufacturer.......... New York. 
Schuberth, E., & Co , publishers and importers of 

SOOT WARSIC. «0.005 ccccnasevenen ss cartes ....-New York. 








discontinue sending your paper to our address. With kind re- 
gards for yourselves and wishing you success with your valuable 
We remain yours respectfully, 

VINTON BROTHERS. 


journal, 








—The Fort Wayne Organ Company has given the agency of 
the Packard organ for Nebraska and Wyoming to Edholm & 
Erickson, Omaha, Neb. 





The Celebrated 


GRAND SQUARE & UPRIGHT PIANOS. 








HE enviable position SOHMER & CO. hold 
among American Piano Manufacturers is solely due to 

the merits of their instruments. There are comparatively few 
makers in this country who can claim such a rapid recognition 
in so short a time from the leading critics and connoisseurs. 
They are used in preference to any other piano in Conserva- 
tories, Schools and Seminaries, and the Concert Room on ac- 
count of their volume and purity, their richness and singing 
quality. The touch, or action, of the Sohmer Piano is respon- 
sive, and unites with absolute precision a delicacy and pliabil- 
ity found only in the instruments of a high grade. The 
workmanship of the Sohmer Piano is shown in the perfect 
finish of every part, and in the skilled use of the best material, 
resulting in a productno less pleasing to the eye than durable. 
Messrs. Sohmer & Co. refer to the following celebrated ar- 
tists ; 
Dom, Ducharme. 
Dr. L. Damrosch. 
S. B. Mills. 
George W. Morgan. 
F. Dulcken. 
Fred. Brandies. 
Paul Steinhagen. 
Alex. Lambert. 
Wm. Berge. 
A. Bruenn. 
Alfred Deseve, 


Carl Steinhaus. 
H. Rietzel. 


Edmund Neupert. Emma Thursby. 
Dir. Ad. Neuendorff. Julia Rivé-King. 
Theo. Thomas. ennie Dickerson. 
Chas. Fradel. Miss Emma Spader. 
E, Catenhusen. Constance Howard. 
R. Mollenhauer. Miss Anna Tutein. 
Dir. Alexander. Mr. Wm. Mason. 
H. G. Timm. Carl Bergmann. 
Constantin Weikert. Hubert de Blanck. 
A. D. Hubbard. Ferdinand Carri. 
Fred. Davis. Holst Hansen. 
F, Jehin Prume. Carl Formes. 
A. Allmuth. F, Medifindt. 
G. Carlberg. P. Bignardi. Emil Seifert. 
Miss Emma Abbott. Miss Emma Juch. Miss Hattie Schell, 
Henrietta Markstein. Mrs. Schaeffer-Klein Miss Lillian Utter. 
Gottschalk. Max Liebling. Geo. Werrenrath. 
Herman Carri. Pierre Doulliet. A. F. Lejeal. 
Carl Kerssen. 
The Sohmer Pianes are Used in the Following Insti- 
tutions: 

N. Y. College of Music. 

Vogt’s Conservatory of Music. 

Villa Maria Convent, Montreal. 

Villa de Sales Convent, Long Island. 

N. Y. Normal Conservatory of Music. 

Philadelphia Conservatory of Music. 

Warerooms, 149, 151, 153 and 155 East Fourteenth street ; 
Factories, 149, 151, 153 and 155 East Fourteenth street, 143, 
145 and 147 East Twenty-third street, New York, 

It is apropos to state here that the agency of the Sohmer 
piano in Chicago is now controlled by Mr. J. V. Steger, of 
he former firm of Dahlgren & Steger, which was dissolved 
last week. 

He has secured handsome warerooms at No. 209 Wabash 
avenue, and will make the Sohmer one of the leading com- 
petitive pianos in Chicago. 








Haines in Albany. 

The Albany branch of Messrs, Haines Brothers 
opens for business this week, occupying the warerooms No. 21 
North Pearl street. In addition to the Haines pianos, New 
England pianos, Wilcox & White, Burdett and the Whitney 
organ will be kept in stock. Full particulars will be given in the 
next number of THE MusIcAL Courter. Mr. A. H. Simmons, 
with Wm. G. Fischer & Co., of Philadelphia, for seventeen years 
past, will be the manager of the Albany branch. He is now on 
the spot. 








—A copartnership has been formed between S. Brambach, 
piano manufacturer, and J. Burns Brown, a gentleman well 
and favorably known in the music trade, forthe purpose of 
manufacturing pianos. The firm has leased handsome ware- 
rooms at No. 12 East Seventeenth street, and begins trade 
with the best wishes of success from THE MusICcAL CouRIER, 
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The Superiority of the “SOHMER” Received First Medal of Merit and 
Pianos is recognized and acknowl- ‘ Diploma of Honor at Centennial Ex- 
edged by the highest musical authori- hibition. 
ties, and the demand for them is as Superior to all others in tone, dura- 
steadily increasing as their merits are bility and finish. Have the indorse- 



































becoming more extensively known. ment of all leading artists. 


SOHMER & CO., Manufacturers, 149 to 155 E. 14th St., New York. 


AUGUSTUS BAUS & CO., 


—+ MANUFACTURERS OF + 














HIGHEST STANDARD OF EXCELLENCE. LOWEST POSSIBLE PRICES. 


&3 Correspond licited. Agents wanted everywhere, | 
WAREROOMS: No. 26 WEST TWENTY-THIRD STREET, NEW YORK. PLANOFORTES. 
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Known everywhere, and: sold by t the trade as in all Sivocts 
first-class instruments, 


De neER | 


PIANOS 


83 Union Square, N, Y, 























“NEW ENGLAND@> 
(Cabinet Organs | 


: 
ECLIPSE ALL OTHERS IN IMPORTANT IMPROVEMENTS! fk MEMORIES EET, 


Most Powerful, Melodious, Beautiful arid Convenient. Study their Represented only by the old-established 
Superb Qualities and you will have no other. and staunch dealers throughout the Coun- 
CATALOGUES AND TESTIMONIAL BOOKS MAILED FREE TO APPLICANTS. try, which fact is sufficient proof that the 




















instruments are appreciated. 


NEW ENGLAND ORGAN COMPANY 


Chief Offices, 1299 Washington Street, Boston, Mass. 


A | A A indorsed by Liszt, Gottschalk, Wehli, Bendel, Strauss, Saro 
B © Abt, Paulus, psd: or ge Germany’s 


WAREROOMS : 486 Washington Street, Boston; 44 East Fourteenth Street, New York; 1117 Chestnut Street, Philadelphia; 811 Ninth Street, Washington, D. C 
State and Adams Streets, Chicago; Market and Powell Streets, San Franiscco, Cal. FACTORY: Boston, Mass. 
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A Giant Organ. 

A Wonderful Development in Reed Organ Building. 
ROF. M. GALLY, of New York, is constructing a 
reed organ of moderate size, with two banks of keys, and 
pedal bass, which will updoubtedly surprise those who have 
believed that grand tones of superior quality can be produced 
only by the great pipe organ of a cathedral. For a number of 


years, many efforts have been made to produce a portable in- 
strument of convenient size to take the place of our large 





church organs. An instrument imported from England, called 
the ‘‘ Vocalion,” exhibited in New York a short time ago, 
seemed to promise something in this direction, but it was 
severely criticised by musicians on account of its slowness of 


speaking, and by organ builders for its complication and diffi- 


culty of construction. We have heard enough with our own 
ears to convince us that the organ being built by Prof, Gally, 
with a less number of stops and much less in size, will have 
vastly more power and volume, and be greatly superior as to 
purity and quality of tone. Prof. Gally has made not only 
the mechanical construction of organs, but also the production 
of tones, a matter of thorough scientific study, and the peculiar 


devices with which he produces the tones of his new organ, 
are entirely original with himself; and as he will undoubtedly 
keep the manufacture in his own hands, it will probably 
greatly affect the organ reed business of the country. 

Che Professor has already received a number of orders for 
these new instruments, and will soon have one on exhibition 
at his new music parlor and warerooms, No, 76 Fifth avenue, 
between Thirteenth and Fourteenth streets. 

One of the peculiar and valuable features of this organ is, 





that although its tones are so exceedingly powerful, its utter 
ance is very quick, even quite as prompt and rapid as the most 
sensitive reed of an ordinary organ, 








Piano Wire. 
T= following brands of music wire are at present 
offered to the piano trade : 


Moritz Poehlmann, 

W. D, Honghton, : TE ‘atbcapececdaeten byAlfred Dolge. 
Felten & Guill : ; 
Smith & Soke, eons, | aul by Hammacher & Co. 
Roeslau, : 

Weiss Bros., t «ov 0secessnesaetes se VTE by Richard Ranft. 
Rolinesos & Bans. <<: icic.se.0 ccs sscbbeese thee by Frasse & Co. 
Webster & Horsfall....scicicvssscccviencsptiewsaese by Field & Co. 
Washburn & Moen..........- by Washburn & Moen Mfg. Co. 
Miter Bt BORG. bv ccssccvsiccsessee by their own traveling agent. 


A few years ago there were only six manufacturers of piano 
wire,-now there are ten. Each of these manufacturers—at least 
the representative of each one here—claim that his or their 
wire is the best and only reliable wire. In order to decide as to 
the relative merits of the various wires, why not make a scientific 
test? It may also be of interest to ascertain from the trade di- 
rectly which of these ten different kinds of wire is in reality the 
most satisfactory. 





The B. F. Baker Upright Piano. 

FTER a recent examination of the upright pianos 

of B. F. Baker, which are made under the Elliot patents, 
we can unhesitatingly state that they are made as durable as 





any piano now on the market, having a powerful, sonorous, 





and free tone, and a pliant, sympathetic touch, which possesses 
an excellent repetition. 

The first of the two important patents contained in these 
pianos is the tuning slide, which holds each string-pin in a 
metallic slide, which rests solidly on a solid iron frame. Zhe 
piano is tuned without turning the string-pins. The string-pin 
is raised or lowered by a set screw, thereby increasing or 
diminishing the tension of the string at will, and when the 
stretch is once out of the string, it will remain permanent and 
accurately in tune, 

The next patent is the action, which is exceedingly simple, 
the principle in construction, keeping in view a perfect control 
by the player of the hammer with as little loss of power by the 
friction that the component parts of all actions induce. The 
repeating qualities, which demonstrate the success of an ac- 
tion, are superb, 

We can recommend the B. F. Baker uprights to every dealer, 
who can, in addition to an excellent piano, introduce a real 
novelty to his trade by ordering these instruments. 











: a ey 3 KANSAS CITY, MO. 
AN EXPERIENCED SALESMAN FOR OuR WAREROOMS. 
ALSO, 
A First-CLass CANVASSER FOR WHOLESALE TRADE IN ORGAN 


AND PIANOs, 
Address, 
Tue SMITH AMERICAN ORGAN Co., 


Kansas City, Mo. 
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A. HAMMACHER & CO., 


209 Bowery, New York. 


— SOLE AGENTS FOR — 


FELTEN & GUILLEAUME’S 


GERMAN 





STEEL MUSIC WIRE 


Which is rapidly establishing the reputation of being 


THE BEST ARTICLE, WITHOUT EXCEPTION 


Now offered to the trade, 


We guarantee entire satisfaction in every instance, and ask no pay unless 
Wire furnished under this guaranty is thoroughly approved of by buyers. 








A. HAMMACHER & CO, 
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Piano Felt and Dynamite 
R. C. B. DOLGE arrived in London from South- 


ampton March 21st, and after visiting all the great piano- 
forte factories here, left toward the end of the month for France, 


Germany, and other places on the Continent. As usual, Mr. 
Dolge's visit is a flying one, and he proposes to be back in New 
York by about the last week of next month. 

Mr. Dolge had a curious experience at Southampton. Ar- 
riving by the North German Lloyd steamer he brought with him 
(besides sound-boards and other articles in which he does so 
large a European trade) a huge sheet of thick felt for piano ham- 
mers and several other smaller specimen parcels of felt. These 
parcels were sufficiently suspicious in the eyes of our sage Cus- 
toms officials, The Customs authorities once stopped the bag- 
gage of the Carl Rosa Opera Company. The name ‘‘ Rosa” 
curiously resembled that of O'Donovan Rossa, and the officials 
decided to make search. They opened one theatrical trunk, and 
to their horror they found knives, daggers, spears (for “‘ Lohen- 
grin”), masks, guns which wouldn’t fire, and other reprehensible 
goods. 

So the officials seized them for the time, and only released the 
goods on receiving positive proof that the contraband was destin- 
ed for no greater harm to Her Majesty’s lieges in Ireland than to 
form a portion of the ‘‘ properties” at representations of English 
opera. 

Mr. Dolge experienced a similar difficulty. His felt was clearly 
suspicious, and it was not altogether unreasonably detained. In 
vain he assured the Customs officials that the stuff was only piano 
felt. Equally in vainhe asked permission to cut off a piece of 
felt and pull it to pieces before the eyes of the officials. Those 
worthies, with a knowing wink, declared that dynamite was gen- 
erally exploded bya blow. In vain Mr. Dolge offered to jump on 
a piece of his felt, or hammer it, or light his pipe with it. The 
officials blandly declared they could not risk a noise at the Custom 
House, So Mr. Dolge was compelled to cool his heels at South- 
ampton until an expert was fetched from London to testify to the 
harmlessness of a well-known article of commerce. Fven then 
Mr. Dolge had some reason to complain that the goods were un- 


packed and repacked without that tender regard which even 
custom-house officers might have shown had the articles been 
their own property.—London and Provincial Music Trade 
Review. 





Trade Notes. 

—Mr. C. Bruno, musical instrument importer, of this city, 
is dead. 

—Mr. H. Wyse, of the firm of Wyse & Co., piano and 
organ dealers, Quebec, is dead. 

—M. Steinert & Sons’ Boston house, has within a few weeks 
sold a half-dozen Steinway Grands. 

—G.G. Geiger, musical instruments, Peoria, lll., was sold 
out by the sheriff on a judgment of $500. 

—Some interesting news about the Gabler piano in the 
West will be heard within a week or two. 

--The Mason & Hamlin Organ and Piano Company has 
declared its usual 4 per cent. quarterly dividend. 

—The Adair & Brown Company, Peoria, Ill., has been 
changed to the Brown, Page & Hillman Company. 

—George M. Guild has returned from his Southern tour and 
is again at his desk in Boston. He was absent six weeks, 

—The fire at George Bothner’s action factory did damage to 
the extent of $15,000. Business will not be interrupted very 
long.as repairs have already been begun. 


—John C. Ideson & Co., pianos and organs, Hastings, Neb. 
are reported by a mercantile agency to be in trouble. 

—Mr. N. J. Haines, Sr., and lady left for Europe on the 
Oregon last Saturday. They will be the guests of Mme. 
Patti during the summer, 

—C.E. Woodman, with C. C. Briggs & Co., is out West 
again. The small-sized three-stringed uprights of this firm 
are splendid pianos, especially when their size is considered. 

—The suit of the estate of Ernest Gabler against Captain 
Taintor, one of the backers of the defunct firm of Pelton, 
Pomeroy & Cross, Chicago, is on the docket and will be 
vigorously pushed. 

—There can be no appeal to the Secretary of the Interior 
from the ecision of the Commissioner of Patents, according 
to the decision of the Supreme Court of the District of Colum- 
bia in the recently decided case of Hoe zv. Scott. 

—Under a misapprehension of the circumstances, the 
Smith American Company informed us that Mr. Demarest 
was no longer in the employ of the company. Mr. Demarest 
is still in the active employ of the Smith American Organ 
Company. 

—Messrs. Merriday & Paine, dealers in musical instru- 
ments, formerly at No. 31 West Bay street, Jacksonville, Fla., 
have leased a new store in the Bostwick block, at the fuot of 
Pine street, and just opened there one of the largest and finest 
music houses in the South. Piano, organ, and sheet music 
houses should correspond with this firm. 

—Although the chief tuner and repairer of the Ludden & 
Bates Company, of Savannah, who was to become superinten 
dent of the said firm, has become superintendent of Chicker- 
ing’s factory in Boston, the Ludden & Bates Company will 
nevertheless soon begin the manufacture of pianos under the 
supervision of another practical piano maker. 

—Letters patent owned by a partnership are part of the 
assets of the firm, and upon the death of one partner must be 
treated like its other assets and cannot be treated by a surviv- 
ing partner as property in which he owns an undivided share, 
according to the decision of the Supreme Court of Massachu- 
setts in the recently decided case of Freeman v. Freeman. 

—Messrs. T. F. Kraemer & Co. have presented our Mr. 
Otto Floersheim, for office use, a revolving stool with the 
monogram ‘‘ Otto” embroidered on the back and the invita- 
tion ‘‘ sit down,” on the seat, the whole work being an exqui- 
site sample of the artistic products that are made at Messrs. 
Kraemer & Co. The stool has been greatly admired by 
members of the trade that have visited our office. 

— Business with the A. B. Chase Organ Company, Norwalk, 
Ohio, has never been better than at present. The trade of the 
company on the Pacific Coast has doubled in twelve months 
and the company has made large contracts within the past 
three months with such firms as Jesse French, Nashville,Tenn., 
Conover Brothers, Kansas City ; The Field French Company 
St. Louis, Mo.; Foster Brothers & Whitcomb, Minneapolis, 
Minn. These orders together with the regular orders from 
small dealers keep the company very busy. 

—We are informed by a traveler for one of the large East- 
ern piano manufacturers who has just returned from the West, 
that whenever he came into competition with Colby and 
Decker & Son, that the dealer always referred to Colby’s 
promises to further his (the dealer’s) interests in his (Colby’s) 
paper, as an inducement to purchase Decker & Son pianos. 
This traveler, who had been following the articles in THE 
Musica Courier on this interesting subject, made it bis ob- 





ject to investigate, and did so with the results mentioned 


above. When will the piano manufacturers stop this nuis- 
ance ? 
—Mr. Bourne, Jr., says that he expects tomake more out 
of his patent swing desk than he is making out of pianos. 
—Hallet & Cumston, piano manufacturers, Boston, have 
been in existence since 1839 The firm was never in better 
condition financially than at present. 
—Mr. A.Lowrence, of Lawrence & Son, piano manufacturers, 
Boston, has accepted a position as a foreman in the Chicker- 
ing factory. Lawrence, Jr., will continue to make pianos. 
—The Duttons, of Philadelphia, are doing a very extensive 
trade with the ‘‘ Hardman” piano; in fact, such a large trade 
in an instrument of one manufacture is unprecedented in the 
Quaker City. 
—Following patents were issued for week ending April 8: 
To M. Gally, for a mechanical musical instrument. No. 296- 
685. 

To J. N. Bettman, for a piano pedal attachment, No. 296,308. 

To G, W. Peek, for a lid-raising attachment for pianos, No. 
266,612. 

Also to the Whitney (which Whitney?) Organ Company, a 
trade-mark on reed organs, No. 11,802. 

—George O. Demuth, piano and organ dealer in Baltimore, 
failed last week. He had been struggling for a long time, and 
his creditors do not harbor much ill-feeling against him, but 
attribute his misfortunes to the fellows who have been ‘‘ shav- 
ing” him to death. Sam Smith, a fruit packer in Baltimore, 
attached all the goods in Demuth's store and the creditors will 
get nothing unless they can show collusion between Smith and 
Demuth, which is very probable. Demuth has been Smith's 
tool for many years, and simply worked for him, Smith reap- 
ing all the benefit. Augustus Baus & Co. and the Ivers & 
Pond Piano Company are creditors in small amounts, and 
several small Pennsylvania organ manufacturers are involved. 


AN INDISPENSABLE BOOK 


-— IS THE — 


(roan « Plano Lease Record, 


PUBLISHED BY THE 


NEW ENGLAND ORGAN COMPANY, 


A complete check on every instrument sold, recording the 
sale in all its details, and keeping an accurate account of each 
and every payment thereafter. By the use of this book your 
leases and contracts can be filed away in your safe and never 
again referred to, until required to pass back to your customer 


at the time of the final payment. It saves a great deal of time 


.and annoyance, and always keeps before you a complete 


statement of your customer's account, without all the routine 
work of posting books, &c. This condensed and simplified 
account of each sale, furnishing at the same time a record to 
the end or last payment, is, if possible, of greater importance 
than your Bill Book. They will-be furnished to contain rec- 
ords of from one to eight hundred sales, as the customers 
require. Send your orders to the publishers, stating number 
of sales required. 


NEW ENGLAND ORGAN CO., 


1297-9 Washington St., Boston, Maas., U.S. A. 





Copyrighted by N. M. Crossy, Boston, Mass. 











SEND FOR CIRCULARS, 
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THE PEOPLE’S INSTRUMENT. 
Address M. GALL, No. 76 Fifth 


—>++— BETWEEN 13th and 14th STREETS, —+7- 
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Avenue, New York City, 
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Professional Cards. | 





A. E. STODDARD, 


Baritone. Oratorio and Concerts 
Address, Steinway Hall, New York, 
JOHN BAYER, e 


Piano Instruction. Address, Steinway Hall, New 


York 

BECKER'S REPEATING GRAND 
Action; Wessell, Nickel & Gross, Manufacturers 
Address F. L. Becker, 213 E. 57th St., New York. 


MR. TOM BULLOCK, 


Tenor. Concert, Oratorio, Vocal Instruction. 
Address, Steinway Hall, New York. 


TREUMANN, 
Concert and Oratorio Singer. Vocal and 
164 East 7oth st.. N. Y. City. 


MAX 

Baritone, 
Piano Teacher 
FREDERICK W. JAMESON, 


Tenor, Oratorio and Concerts. 


Care of Wm. A. Pond & Co., 25 Union Square. 
_ a . . . re 
PROF. S. E. JACOBSOHN’S 
Violin School, combined with Piano and Theory. 
Ensemble and Orchestra Classes free of charge. 
Beginners with abilities will also be taken, Office 
hours from 9 to 12 o'clock every morning, except 
Sundays, in Eureka Hall, corner goth and Walnut 
Streets, Cincinnati, O. 


HERMANN O.C. KORTHEUVER, 
Pianist and Piano Teacher, 146 Atlantic Avenue 
Brooklyn, N. Y., and Steinway Hall. 


LYONS MUSICAL ACADEMY, 


Lyons, N. Y. (founded 1854). Daily lessons, 
Noted for furnishing excellent teachers. Imparts best 
modern ftechnigue and artistic execution. Address 
L.. H. Suerwoop, M. A., Principal 


OTTO HACKH, 

Address Professor of Pianoforte, Grand Conser- 
vatory of Music, 46 W. Twenty-third Street; or, 
Augustus Baus & Co,’s Piano Rooms, 26 W. Twenty- 
third Street, New York. 


MISS BELLE COLE, 


Contralto, Oratorio and Concerts. The under- 
signed is authorized to make engagements for Miss 
Belle Cole, who has made a great success with Theo. 
fhomas’ Orchestral Concerts on his tour from ocean 


te ocean. Gro. Co.sy, 23 E. 14th Street, New York. 
C. A. CAPPA, 

(Seventh Regiment Band, formerly Grafulla’s Band), 
furnishes Grand or Small Orchestra and Military Bands 
for Concerts, Weddings, Parties, Excursions, Parades 
and all other occasions. Address: 

2s Union Square, New York. 
VOGT CONSERVATORY or MUSIC, 

No. 19 East 14th Street, New York City. 

MLLE, ZELIA DE LUSSAN, 


Prima Donna Soprano. Concert and Oratorio. 
Address Gr W. Cosy, 23 East rth Street; or 


residence, 137 West goth Street, New York, 


JH. & C. 8. ODELL, 


MANUFACTURERS OF 


Church and Chapel 
ORGANS 


f every description, with all Modern Improvements, 

cluding their Celebrated Patent Pneumatic Compo- 
sition Movement between Manuals and Pneumatic 
Tubular Action 


407 & 409 West Forty-second Street, 
Near Nint NEW YORK. 


Hu AVENUR, 


> 
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catalogue or book. 
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Grand Conservatory of Music 


OF THE CITY OF NEW YORK, 


46 West Twenty-lhird St., 46 
(Between Fifth and Sixth Ave-wues.) 
ERNST EBERHARD, Director 

Instruction in all branches of vocal and instrumen- 
tal music as a science and as an art, by the most emi- 
nent masters and professors of the land, at moderate 
terms Send for Annual Report. 


In Sheep, Russia and Turkey Bindings. 








| ® Get the Standard. 
G — —_— 118,000 Words, 
000 ene ngs, anda New 
aaogres cal Dictionary. 
THE Standard in Gov’t Printing Office, 
32,000 copies in Public Behools” 
Sale 20 to 1 of _ other series. 
‘BEST wes ly, intelligent. 
Best help for SCHOLARS, 
TEACHERS and SCHOOLS. 


&@-The vocabulary contains 3000 more words 
than are found in any other American Dictionary. 


It is the best practical English Dictionary 
extant,— rterly Review, London, 
G. & C. MERRIAM & CO., Pub’rs, Springfield, Mass. 








— THE — 


M°TAMMANY 


Oreanette Co., 


WORCESTER, MASS. 


THE STERLING ORGAN CO. 


y. BLAKE, Gen’l Manager. 
THE POPULAR 


AMERICAN INSTRUMENT, 


CONTAINING 
THE FAMOUS CHIMES 
OF SWISS BELLS. 





Factories: Derby, Conn. 


New York Warerooms : 
7 & 9 West 14th Street. 
E. H. MCEWEN & Co., Managers. 
Chicago Warerooms: 179 Wabash Avenue. 
R. H. Roppa, Manager. 








HAZELTON 


PIANO FORTES 


Cannot be Excelled for Touch, 

Singing Quality, Delicacy and 

Great Power of Tone, with 

Highest Excellence of Work- 

manship. 

HAZELTON BROTHERS, 

Warerooms: 34 & 36 University Place, 
NEW-YORK. 


There is no art so diverse in its application, or so prolific 
in its results, as the art of printing. 





CINCINNAT! CONSERVATORY OF MUSIC. 


Miss CLARA BAUR, Directress. 
Vocal, Piano, Violin and Orchestral instruments 
ing ent for Young 
the Pianoforte Department. 


For Circulars send to the full address of 
Miss CLARA BAU 


R, 
140 Broadway, near 4th Street, Cincinnati, Ohio. 


Theory, Elocution, and Modern Languages. Board- 
Ladies. r. George 
Magrath, the eminent concert pianist at the head of 


’ 





L. &. HARRISON, 


Successor TO WM. M. WILSON, 
Formerly HENRY ERBEN & CO., 


—— MANUFACTURER OF— 





8 Q 
| Church, Chapel and Parlor | 
& = - 


PIPE ORGANS, 


260 & 262 West 28th Street, 
NEW YORK. 





Near Eighth Avenue, 


THE NATIONAL MUSICAL BUREAU, 


No. 162 La Salle St., Chicago, Ill., 


Engagements secured to Musicians 


OF EVERY CLASS 
With Schools, Families, Churches, Conservatories, &c 
Application form (for Emptoves) and Bulletin 
of Applicants (for EmpLoyvers) mailed for 
Postage. §2’" Mention this Journal. 


JARDINE & Son, 


ORGAN BUILDERS, 
318 & 320 Bast 39th St., New York. 


LIST OF OUR LARGEST 
GRAND ORGANS: 
Fifth Avenue Cathedral, N.Y., 
manuals ; St. George’s Ch., 

. Y., 4; St. Paul’s M. E. Ch., 
N. Y., 4; Fifth Avenue Pres, 
Ch., N. rr Brooklyn Tab- 
ernacle, 4 ; First Presbyterian, 
Philadelphia, 3; Trinity Ch 
San Francisco, 3; Christ Ch., 
New Orleans, 3; and Pitts- 

burgh R.C. Cathedral, 4. 














NEW ENGLAND CONSERVATORY OF MUSIC. 


Furnishes unequaled facilities for instruction in 
Piano, Organ, Violin, Voice, all Orchestral Instru- 
ments, and Tuning. In the Art Department for 
Drawing, Painting and Modeling. In Modern Lan- 
guages, German, French and Italian, with the 
native teachers. In English Branches, Common 
and Higher. In the College of Oratory in Vocal 
Tecnique, Elocution, Rhe Oratory, D 

and Lyric Art. In the New Home excellent board and 
nicely furnished rooms can be from $45 to $75 per 
term of ten weeks. Tuition from $5 to $20 for ten 
weeks in classes of four, Private Lessons in any De- 
partment. New Celendar beautifully illustrated free. 


E. TOURJEE, Director, Franklin 8q., Boston. 


New York Conservatory of Music, 


NEW YORK OFFICES ONLY AT 


5 E. 14th ST., 3d Door East of Sth AVE. 


CHARTERED IN 186s. 


THE NATIONAL MUSIC SCHOOL 


— AND — 
School of Elocution, Modern Languages, 


Drawing and Painting. 
OPEN DAILY from 9 a. M. to 9 rp. m., during the 
entire year. . 
QUARTER BEGINS from date of entrance. 


Cc. REINWARTH, 


PIANOFORTE STRINGS, 


114 East 14th St., New York. 














Pay send the “Farm and 





honest trial. 
Excelsior Cab 
Onion, 
3 also 





ticulars and direct eac 
Dorr’s lo Manual sent with e % 


b “mail and the one year. 
return mail, 
Premiums. é. Ww. DORR 


and 
pe vane Fegetaties 





Our Special “FARM and GARDEN” 
Offer! An unequalled opportunity to secure 
the * Farm and Garden” for one year, Abso- 
lutely FREE, and a supply of Oholcest 
GA N SEEDS at a try cost. We 
Garden” (the monthiy 
Farmers’ 

Trial P: 

We make the ot you to try our Seeds, 
rardener to give 
ion, New Favor- 


+r le-top Tur. 


woe NLY SOC. 
grown from our Seeds. Competition 
these trial packages, and no others.’ Full 





purchasers 0! 


ler at once and take advantage of the greatest offer ever made. 
Send your address, with in 


our name m= for the 
G6.°832F ourth St., DES MOINES, IOWA. 


cash or stamps, and receive the Seeds 
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PORTRAITS, 


No. 949 Broadway. 


Bad printing is an abuse of art, It c 


and works injury to him who accepts it. 





Lockwood + Press + Steam + Printing + Establishment, 


—-HOWARD LOCKWOOD, Proprietor.— 


74 DUANE ST., NEW YORK, U.S.A. 





——x- AWARDS FOR PUBLICATIONS, PRINTING AND ART. -*«— 


Panis Exposition, 1878—Diploma of Honor. 

Sypnexy IwrernaTionaL Exuipition, 1879-1880—First and Spécial Degree of 
Merit; also Second Degree of Merit. 

Me.sourne InrerNATIONAL ExuipiTion, 1880-1881:—Fonr First Orders of Merit, 
two Silver and two Bronze Medals. 

Artanta LyrernationaL Corton Exposition, 188:~—Highest Award. 


Apeaipe ExuisiTion, 1881—Two Special First and two First Degrees of Merit, | 


two Gold and two Silver Medals. 


Cincinnati InpustriaL Exposition, 1881:—Highest Award, ry 
Cincinnati Inpusrriat Exposition, 1882—Highest Award, 
New ZEALAND INTERNATIONAL ExurpiTion, 1882—One Go!d and three Silver | 


Medals, Highest Awards, 


ondemns the printer 
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vifd) FIVE CATALOGUE PRINTING A SPECIALTY, 


HE mportance of fine work in the printing of catalogues, pamphlets, &c,,cannot be too highly estimated. ,The character of a firm is always gauged by Its 
products, and a house that sends out ill-printed catalogues or other advertisements of its business secures a reputation for cheapening its work. A little—very 
little—more money than is charged for poor work will pay for a well printed catalogue, artistic in all of its details. The Lockwood Press is note for its first- 

class typographical work, Its presses are adapted to the finest class of work, and it has all the appointments of a fully equipped office. Circulars, Catalogues or 
Books accurately translated and printed in English, French, German, Spanish or Portuguese F timates furnished for good work, trom @ small circular to the finest 


LOWEST PRICES CONSISTENT WITH GOOD WORKMANSHIP. 


The undersigned will also produce, in mints sure or enlarged form, by the best process yet discovered, electrotype plates of wood-cuts, price-lists, catalogues. &c., 


an ordinary proof-sheet being all that is necessary for thei” nroduction. 


HOWARD LOCKWOOD, Publisher and Printer, No. 74 Duane St., New York. U.S.A. 
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GHORGE BOTH N ER, 


Wessrit NICKEL & GROSS Manufacturer of Pianoforte Actions, 
j NEW FACTORY, 135 and 137 CHRISTIE STREET, NEW YORK. 


canniielti mee ey ae ; MUNROE ORGAN REED CO. 
and Spann Pianoforte Actions, — MANUFACTURERS OF THE — : 


Suma heriaee | MUlnue Phar. ORGAN REED 


—-NEBW YOoRK.+— And Dealers in all kinds of Organ Material, 
No. 25 UNION STREET, WORCESTER, MASS. 





THE MUSICAL COURIER. 

















—* ESTABLISHED 1843.-*x— 


WOODWARD & BROWN: BOWAR SCHUBERTH & C0, ono seca, NEW YORK 


a. 
Pianoforte Manufacturers, oe 
Music Publishers, Importers and Dealers. 

No. 1754 TREMONT STREET, BOSTON, MASS. 
All the Latest Publications. Complete Depots of the celebrated Cheap Editions of STEINGRAEBER, 
° CO N OV E QR B R O S. Leipsic; C. F. PETES Leipsic; HENRY LITOLFF, Brunswick ; ENOCH & SONS, London ; JUL, SCHU- 
BERTH & CO., ‘cipsic (Edition Schuberth); J. G. COTTA, Stuttgart; BREITKOPF & HAERTEL, 

MANUFACTURERS OF Liepsic (Volks-Ausgabe), etc., etc. Catalogues sent free upon application. 


| UPRICHT PIANOS. 


Among our valuable improvements, appreciated by pianists - —MANUFACTURERS OF— 
and salesmen, are our Patent Action, Patent Metal Action Rail JU * 
| and Patent Telescopic Lamp Bracket. prigh t g Sg uare 


Our Pianos are endorsed by such eminent judges as Mme. 


Rive-King, Robt. Goldbeck, Chas. Kunkel, Anton Streletzki. s 
| E. M. Bowman, Gustave Krebs, G. W. Steele, Hartman, of 701 703, 705 & 707 First Ave. 
i | San Francisco, and many others. " 

? 285 EAST 21st STREET, NEW YORK. ae = ae 


ecarr~  ppe eae aeaerapeo ee Ate RE Mt eee Sere eaeaee ar 
A. HAMMACHER. . SCHLEMMER. C. F. GOEPEL 


ia. HAMMACHER & CO., 2°? BOWERY, New Yori, 
Fam-fae Mali ods a Tinnig,  PLAANO- FORTE HARDWARE, | 























THE LARGEST ASSORTMENT IN THECOUNTRY 


ice Send for our New Illustrated a6 tt A. HAMMACHER & CO., 209 BOWERY, NEW YORK. 


a eee PAPHOS SSSO>S+OSSCSESSoh 











Birccrcsccscsecccsosscscoes 


JAMES & HOLMS TRO! [> aeaeawr sedan: aan 


One of the Oldest Piano Houses now in the Trade. — WE ali ACTURE — | ORGAN Ss. 


THEIR 26 YEARS’ RECORD THE BEST GUARANTEE OF THE | First Class, New and Attractive Styles. 
EXCELLENCE OF THEIR INSTRUMENTS. 
Ge” AGENTS WANTED. 
A os OF STRICTLY FINE GRADE AT 
Pt. IN 1129 CHESTNUT ST., dete om ne 


MEDIUM PRICES. 

















First Medal and Diploma at the Centennial Exhibition, Philadelphia, 1876. 


a « 
(4)\ Gold Medal at the 
w) World’s Fair, Vienna, 
/ 1873. 


BEI p 





Geld Medal at the 
World’s Fair, Vienna, 
1873. 














Has received the Highest Honor ever obtained by any Piano Manufacturer for 


GRAND. SQUARE #@ UPRIGHT PIAN Os 


‘* For greatest power, pleasing and in & quality of tone, pliable action and solid baas ak novelty of construction in an independent iron frame, and placing strings in three tiers.’ 


FACTORY, 34th St., bet. 1Oth & 11th Aves. WAREROOMS, No. 11 E. 14th St., New York. 








6B EFikr BROS. && CO 


Cor. West Twenty-Hinth St., Se 


Patent Cylinder Top Upright Pianos | “"“=**ss%" 


W 





ai 292 to 298 Eleventh Avenue, 
NEW YORK CITY. 














WM. SCHAEFFER, 


MANUFACTURER OF 


Square and Upright Pianos, 


== SEW BGUND 


PIANOS. ARE NOTED FOR THEIR 
Factory 239 E. Forty-first St., FINE QUALITY.OF TONE AND SUPERIOR FINISH 


To CATALOGUE SENT FREE 
Dealers admit they are the best medium-priced 32 ey EOQRGE St. 


SE] NEWENGLANDPIANOCO, goston Mass 
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i ui soon WEA RTIN GUITARS to rest 


Manufactured by C. F. Martin & Co. 
we NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. =e 








For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. They 
njoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 


Madame De GONI Mr. WM. SCHUBERT, | Mr. S. De La COVA, | Mr. H. WORRELL, | Mr. N. J. LEPKOWSKI, 
Mr. J. P. COUPA, | Mr. FERRARE, Mr. CHAS. De JANON, Mr. N. W. GOULD, and many others. 
but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars, Parties have in vain tried to imitate them not only here in the United States, but 


also in Europe. 


They stili stand this day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 


Importers of 


all kinds of MUSICAL INSTRUMENTS, STRINGS, etc., etc., etc. 








Kepacd 


Grand, Square and Upright 


PIANOS. 


Received Highest Award at the United States 
Centennial Exhibition, 1876. 


And are admitte d to be the n 

strame ats of the »Age. G 

—_— ated Catalogu 2 fu ah cane applicatio 
enale. Tern a ta ble. 


23d Street. 


Wareroom 
Factory, from 


8, 237 E. 
233 to 245 E, 23d St., 


. Copeheate d 4 
r Five Years. 


New York. 





THE 


ORGAN CO. 


ead 


FACTORY 





Worcester, Mass. 










MITH 


AMERICAN 


ORGANS 


— AND — 


PIANOS 
ARE THE BEST. 


ESTABLISHED 30 YEARS. 
t@ Over 100,000 Made and Sold, 





Catalogues free on application. 


THE 


SMITH AMERICAN ORGAN CO,, 


BOSTON, MASS. 





Gh) 
bet + ~/T) Neel 
v9 - = 
[ae 3 
2 f 
a) v 


PLA NOS. 


Established 1861. 





Nearly 20,000 now in use. 


GUILD, CHURCH & Co., 
175 B TREMONT ancmr-vn y — MASS. 
2 Correspo ed, 


BRIGES'S: 


OLD AND RELIABLE 


Piano stool 


" MANUFACTORY, | 





PETERBORO, N. H. 


re 


¥ 


KNABE 


Grand, Square and Upright 


PIANOFORTES. 


e Ins trun ents ha pig n before the public for 
ne arly, ‘fifty years, and on the sir excellence alone 
have attained an 


| UNPURCHASED PRE-EMINENCE 


| Which establishes them as UNEQUALED in Tone, 
| Touch, We orkmanship and Durability. 











| 





Every Piano Fu_ty WARRANTED FOR Five YEARS. 
WM. KNABE & CO. 
WAREROOMS: 


112 Fifth Avenue New York. 
204 & 206 W. Baltimore St., Baltimore. 





CORNISH & CO0., 


NUFACTURERS OF— 


PIANOS = ORGANS, 





Yashington, N. J. 





CRANE & 


13 University Place, 


CHAPPUIS, 


New York, 


PIANO FELT MANUFACTURERS. 





MANUFACTURERS OF 


HERRDURGER- SGHWANDER, Pianoforte a=. | P 


» added to their Facto 


a finely equipped dep se nt for the manufacture of 


KEYS pelttete PIANO AND ORGAWN, 


And are devoting special attention to the taste 


Pt mpt service, Libe 


H ERRBURGER-SCH WANDER, 16 ‘an de l'Evangile, Paris, France, 


of their — erican trade, Free delivery, Competition prices. 


nditions. Addres: 








THE 


FAINES «~~ 
—»i BROS.’ 


NEW UPRIGHT 





SEND FOR CIRCULAR. 





HAINES BROTHERS, 


97 FIFTH AVENUE, 
NEW YORK. 


HAINES & WHITNEY C0., 


182 & 184 WABASH AVENUE, 
CHICAGO. 





GEORGE P. BENT, 


ROWE ORGAHS. 


CETICAGO: 
81 and 83 Jackson Street. 
EANSAS CIT’S: 


1304 St. Louis Avenue. 


BILLINGS 


*PIANOS,< 


—— MANUFACTURED BY — 


BILLINGS & RICHMOND, 


Factory, - 124 & 126 West 25th Street. 
Warerooms, - - 21 East 14th Street. 
NEW YORK. 








So, 4 2 ee 


PIANOFORTES, 


SQUARE and UPRIGIELT. 


——— MANUFACTURED BY —— 


JOHN F. HUNER, Sil, 51S & 515 W. 42d St., NY. 


( HRISTIF 


PI for AN and 01 


i cH 
CHRISTIE & SiN, 209 to 223 W, 36th St., N.Y. 





TANO 


JACOB DOLL, 


— MANUFACTURER OF — 


Pianoforte Strings and Desks, 


DEALER IN MUSIC WIRE, 
220, 222 & 224 East 22d Street, New York. 


SPOFFORD & Co., 


Piano aud Organ Hardware, 


DOLGEVILLE (Herkimer Co.), N. Y. 


HORACE WATERS & CO. 


PIANOS and ORGANS. 


AGENTS WANTED. 














Warerooms, 124 Fifth Ave. 
factory, Corner Broome and East Streets, 





NEW YORK. 
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sieriettt PACKARD ORGAN tn 


FORT WAYNE ORGAN Co., FORT bes Ind. 


LL our Pianos have my patent Agraffe Bell Metal Bar ——— ment, patented 
July, 1872, and November, 1875, and my Uprights hav y patent meta llic 
A on frame, cast in one piece, patented May, 1877, and Mare = 4 1878, which has 


— ESTABLISHED 184. —— caused them to be pronounced by competent judges, 
Factory and Warerooms, 214, 216, 118, 220, 222 and 224 E. 22d St., New York. THE BEST PIANOS MANUFACTURED. 


E. P. CARPENTER ORGAN Co. 
FACTORY, BRATTLEBORO, VT. | ORLA ACTIONS 
FRANCIS NEPPERT, Musical iniramea! | Manatactery 3 RAZ 


Manufacturer of all kinds of 


PIANO STOOLS. 
































Fronts for Upright Pianos. 


(Patented Jan. 9, 1883.) 
Piano Cover Makers and Dealers are 
Cautioned not to Infringe. 


Store Stools, Cloth, Felt, MUSIC RACKS, 


Music Racks, Fleece and 
Rubber Covers, 
Cabinets, 


for Grands and 
Stands. Uprights. 


Artists’ Busts and rill 


Fitted Grand Covers wf ‘ leece Cloth, pie, - 
Silk Plush, Ge Catacocue Free. 


Imported Square Covers at European Factory fe rices, Embroidered Flags and Banners. 


PIANO SCARFS, with Fronts. B AND aunaeer: T. F. KRAEMER & CO., 108 East 14th Street, next to Steinway Hall, New York. 
IMPORTER OF PIANO COVERS. 
The Largest Stock, Best Goods, Lowest Prices. a Sudbury Street, Boston, Mass. 3S RA Et B R @) SS 
ESTABLISHED 1847. I U Cc “5 


390 Canal Street, near West aeeteme! New York. 


src NCE — MANUFACTURERS OF — 


EW Connesponpence Souicrret g AMUEL PIERCE, Grand, Square and Upright 
GBORGE 0 SEAVERAS meena Pipe Fey fn World. Pp lA N 0 F 0 R T E A CT 0 N S ‘ 


a nai 22 to 30 Tenth Ave., bet. 12th and 13th Streets, New York 
22 to en ve., bet. and 1: Streets, New York. 
GRAND, SQUARE and UPRIGHT METAL AND WOOD cm ype gs 


. ., Organ Pi es /f W KR AF : 
Piano- rorte *k hotions, a best made in every Ps i 4 j — pore —— " 


@™ Send for Cata- 
logue and Price List. 




















A specialty made of turnishing the Highest Class Also Leather for Saddlery, Gloves and other purposes, 


VOICED WORK, both Flue and Reed. 


CAMBRIDGEPORT, MASS, _| '**!? Prepared to furnish the best quality of Organ BUCKSKINS and CAPPING LEATHER SPECIALTIES. 
BRONS VILLE, Westchester County, NW. ZT. 


JULIUS BAUER & GO, PATENT “eeics 


Fiano Manufacturers, THE BEST PIANO FOR DEALERS TO HANDLE. 
156 and 158 WABASH AVE., CHICAGO, ILL.|B. F. BAKER, 486 Harrison Avenue, Boston, Mass 


No. 113 BROADWAY, 


























CORRESPCNDENCE SOLICITED FROM ALL PARTS ee THE GLOBE. CIRCULARS MAILED ON APPLICATION. 


ITHACA ORGANS fife traach oncan AND PLANO G,/PATENT DUPLEX PIANOS. 


Are wafted triumphantly into brilliant ascendancy over all others, jfk acksnrmrens ae —— The Wonder of the Musical Age. 
through their nightingale sweetness and unexampled durability, actually 0 F y. The only Piano in the world that can boast of Six Unisons, two com- 
growing better with use, therefore warranted for ten years. fice and actoreg, | ITHACA, N. plete sounding-boards, two full iron frames, developing a marvelous 


| J. HAYNES, General Traveling Agent. system to resist strain and climatic effects, therefore ted f 
> SWIss CHIMES A SPECIALTY. - Se ae ee eee 
New York City Warerooms, years, and rendering a grandeur and originality of tone which must bring 


Novelty in deaths a great feature. | No. 26 West Twenty-Third Street. A. BAUS, Manager. the Duplex rapidly to the front. 


THE BEST IN THE WORLD 
“nce  aeheas of RE OU EE URG, led Gk lenoed Gaede ne ae ee 
LORING & BLAKE ORGAN CO.. Worcester, Mass.. or Toledo, Ohio. 


E.G. HARRINGTON! & CO. iis oS 


Unequaled in Beauty of Design, Excellence of Construction and 


TihwwivhTin ryainaniin OGCUare s Opright Pianofortes. 


FACTORY and WAREROOMS: 449, 451, 453, 455 and 457 WEST FORTY-FIRST STREET, NEW YORK CITY. 


“BAY STATE ORGAN day and Tolue of Yn 


oo cas wanuracturens, — G- B. HUNT & CO., 101 BRISTOL STREET, BOSTON, MASS. 
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STEINWAY 


Crand, Square and Upright 


PIANOS. 


Steinway & Sons are the only Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 
full metal wean in their own factories. 


NEW YORK WAREROOMS STEINWAY HALL, 


Nos. 107, 109 & 111 East Fourteenth Street. 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL. 


No. 15 Lower Seymour Street, Portman Square, LONDON, W. 


EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK, 
St. Pauli, Neue Rosen Strasse No. 20— —24, HAMBURG, GERMANY, 


Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 
Piano Case ane Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite r2oth Street, New York City. 








UPRIGHT PIANOS A SPECIALTY. 


MASON & HAMLIN 


Upright « Pianofortes, 


EMBODYING LATEST IMPROVEMENTS, AND VERY HIGHEST EXCELLENCE 
IN MUSICAL CAPACITY, ELEGANCE AND DURABILITY. 





Entire Metal Frames, to which the Strings are directly attached by 
Metallic Fastenings, securing: 


1. Improvement in quality of tone; freedom from tubbiness and otherwise unmusical 
tones. 

2. Greater durability and much less liability to get out of tu e; will not require 
tuning one-quarter as much as wrest-pin Pianos. They are thus especially adapted to 
use in trying situations and climates. 

It is intended that every Piano made by this Company shall illustrate that VERY 
HIGHEST EXCELLENCE which has always characterized their Organs, and won for 
them HIGHEST AWARDS at every great World’s Industrial Exhibition 
for Sixteen Years. Circulars free. 

An Illustrated Catalogue of Organs, 46 pages, 4to, representing about One 


Hundred Styles, will be sent free. 
i NS SS ae 


THE MASON & HAMLIN ORGAN AND PIANO CO., 


No. 154 Tremont Street, Boston; No. 46 East Fourteenth Street (Union Square), New York; 
No. 149 Wabash Avenue, Chicago, Ill. 











ONLY THE BEST _MATERIALS USED. 








C.C. BRIGGS & CO. 


Upright and Square Pianos. 
1125 WASHINGTON STREET, BOSTON, MASS. | 





NONE BUT THE FINEST WORKMANSHIP. 



































Vienna, 1873. 





FELT AND SOUNDING-BOARD WORKS: 
DOLGEVILLE, N. Y. 


PIANO: ORGAN 


4 eA te 7. 





= : 
FELT T & SOUNDING BOARD-FACTORIES AT OOLSEVILLE. N VA 


Paris, 1878. 











SAW MILLS: 


DOLGEVILLE, OTTER LAKE, 
LEYDEN, |: N. Y. 


MATERIALS, 


PORT 














asag 











No. 122 


EAST THIRTEENTH STREET, NEW YORK. 








BEHNING™ 


Square, Upright and Grand Pianos 








New York. 


124th Street and ‘First A Avenue, 


Factory : 


BHEHNING & SON. 








9\McCAMMON PIANOFORTES. 


UPRIGHT CONCERT GRAND. THE WONDER OF THE AGE. 


The Most Powerful Upright Piano Ever Produced. Every Piano Warranted in ful) 
for Five Years. 


Address E, MoCAMMON, Cor. Broadway and North Ferry Strevt- Albany, N.Y. 
Only Successor to BOARDMAN, GRAY & CO, 


HAVE NO SUPERIOR” 


The Trade Invited to Test 


Quality and Price. 





CHASE PIANO C0., 


Manufactory and Warerooms. 
RICHMOND’ INDIANA, 


SONVId 

















LOCKWOOD PRESS, 74 


Duane Street, New York. 








